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Message from the First Lady of U.S.A. 


HILLARY RODHAM CLINTON 
The White House 
Washington 


Your thoughtful gift means so much to me. Thank you 


for remembering me in this special way. 


October, 1995 Hillary Rodham Clinton 


t. VENKATARAMAN 
Former President of India 
POTHIGALI, 

Sreenways Road, 

Madras 600 028. 


It is a pleasant experience to go through *Concepts of Sri 
Andals Tiruppavai” by Dr. Chenni Padmanabhan. The 
transliteration will be useful for Telugu speaking and 
English knowing people to read the hymns of this sacred 
treatise of Sri Andal. This will be received well by 
Vaishnavites. The detailed expositions of the holy hymns 
will be well appreciated by all devout people. I congratu- 
late Chenni Padmanabhan on his excellent work and look 


forward to further publications of this nature. 


2ctober, 1995 R. Venkataram 


C. SUBRAMANIAM, 

Former Governor of Maharashtra, 
River View, Kotturpuram, 

Madras 600 085. 


Sri Andal’s “Tiruppavai” is a treatise on Bhakthi expressed 
in grand poetic language. I am glad that Dr. Chenni 
Padmanabhan has brought out these Poems in English 
under the title of “Concepts of Sri Andal's Tiruppavai". He 
has given transliteration of the beautiful songs in Telugu 
and in Roman script. Dr. C. Padmanabhan has done 4 great 
service to this Bhakthi literature making it available to 
those who do not know Tamil or who have forgotten 
Tamil. I am sure this will be greatly welcomed by the pub- 
lic not only in India but in other countries also. 


October, 1995 C. Subram ania 
m 


SWAMI NITHYANANDA 

President, 

Ramakrishna Tapovanam, 

Tirupparaithurai, 

Trichy Dist - 639 115. 
I really appreciate the very great effort to brin 
beautiful book "Concepts of Sri Andal's Tirup — 
hymns in Tamil, Telugu, English and meaning in En |; 
which is printed in a fine paper with neat execution glish, 


8 Out the 


With all good wishes to the readers and publishers 
October, 1995 Swami Nithyanand 
a 


Prof. K. ALUDIAPILLAI 
Vice Chancellor, 

Madurai Kamaraj University, 
Palkalai Nagar, 

Madurai - 625 021. 


ing a detailed exposition of the Holy Hymns of Andal in 
Tamil and in English with transliterationn of the songs in 
English and Telugu. 


I am sure that this work will be received well by all 
Asthikas. 


October, 1995 K. Aludiapillai 
Dr. K. THARMARATHNAM, 

Prof. of Structural Engineering Res : 27, Dyson Road, 
in Architecture jalan Marimma, 
Singapore-University Singapore - 113 
Singapore. 


We are busy with Sri Sai Bhagwan's 70th Birth day 
Celebrations. Your book "Concepts of Sri Andal's 
Tiruppavai" in grand poetic language, gives an insight to 
Nalayira Divyaprabhandam. The translation and translitera- 
tion are very useful for people who have forgotten Tamil. 
Sai Ram. 


October, 1995 K. Tbarmaratbnam 


Dr. B. RAMA RAJU 

(Rtd. Prof. & Head, Telugu Dept., Osmania University) 
National Research Professor, 

1-8-117/2, Chikkadpally, 

Hyderabad - 500 020. 


Tiruppavai is the most cherished Dravida Prabandham for 
all devotees in general and Vaishnavites in particular. Most 
of the Telugu Vaishnavites, not conversant with Tamil, sing 
it with emotion and rapture during Margali. 


There are many translations of this sacred Song in Telugu. 
The exposition of the Vaishnavite doctrine is schol: arly and 
lucid at the same time. Transliteration into lelugu and 
English, meaning, explanation and significance of each 


and every Pasuram is helpful to the English readers. 
References and Glossary add weight to the book. 


Dr. B. Rama Raju 


Mrs. RAJES SIVAYOGAM 
8, Oakham Drive 
Bromley 

Kent BR2 OXE 

England U.K. 


Congratulations for bringing out a very nice book. Wishing 
the publication every success, with SAI Bhagwan's grace 


Kent, England Rajes Sivayogam 
October, 1995 Solicitor, Former President 
Sathya Sai Baba Council of the U.K 


ALFREDO ZURITA 
Nave K, Local 4 

Big Low Center 
Valencia, Venezuela 
South America 


By Sri Satya 5105 grace I could glance “Concept l 
Andal’s Tiruppavai". The glossary and ju 5 of Sri 
educative to study further this book, [t is c very 
aspect of inspiration in india and reflects ed another 
enjoy at Prasanthi Nilayam. May SAI Bins bs we 
for a translation in Spanish language. f ess you 


Valencia, 


Alfr : 
October. 1995 fredo Zurita 


- Autbor of "Sai Baba 
me Naturalis” (Spanish J 


G) 
Immortal Epic of Sri Andal 


Dr. K. Venkata Subramanian 


The ‘Concepts of Sri Andal’s Tiruppavai’ by Dr.Chenni 
Padmanabhan, M.D., Professor of Medicine and noted 
Cardiologist, brings out in bold relief the depth of the scholarship 
of the author in the lore of Andal. His devoted dedication is seen 
in the pains he has taken in the translation and also the transliter- 
ation. 


Max muller, the great Indologist, wondered about the alchemy of 
Hinduism where men become Gods and Gods become Men. The 
immortal story of Andal is one such glorious example of a pious 
human devotee par excellence being turned into channels divine 
through the metamorphosis of pure Bhakthi. 


Dr. C. Padmanabhan should be congratulated for retaining in his 
English translation the pristine purity of the fascinating Tamil ver- 
sion of Sri Andal whose gifted lines were the golden gifts of the 
Gods. Sri Andal, as the author rightly says, is a rare amalgam of 
Jnana and Bhakthi who emits an esoteric flavour from the 
beginning to the end of her Divine Tiruppavai. 


| went through this sacred book with a sense of ecstasy and I 
have no hesitation to say that this concept of Sri Andal's 
Tiruppavai of Dr. C. Padmanabhan is a monumental addition to 
the valuable Library of Books on ‘Bakthi’. It proves that Bhakthi 
is really the golden bridge which links Heaven with our mun- 
dane earth. 


Į would like to place on record my deepest sense of appreciation 
of this remarkable book. Dr.C.Padmanabhan has done an out- 
standing service to the entire world of foreign readers by translat- 
ing this message of Andal into mellifluous English. 


| am sure, this book will have a remarkable reception in India 
and abroad. 
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Sristuti 
(Sanskrit Verses) by Sri Vedanta Desika (1268-1369 A.D) 


Translated by Sri.M.K.Srinivasan. 


ith none else to save me; 

i : ial ciu Ne and earthly joys unknown! 
db Hid incarnate! Your grandeur beyond renown, 
pee a you are to auspicious, Your name is Sri; 

he chest of Madhu’s Victor, effulgent you shine, 
pre of Mankind! Be you refuge mine. 


How dare men, shallow-brained, numskulls all, 

á Ever sing Your nature, qualities and glory? 
Pristine You rose from the milky sea 4 
Radiant they found you in the sacrificial hall; 
Ever living in lotus gardens or on Vishnu's chest a 


ou 


below. 
Bereft of any saviour, I seek to praise you; 

i Who is there unblessed by Your Grace, most sw 
Which turns none away who waits at your feet? 
Prestige you confer, I am secure in my view, 

On men who extol you; so will I be lauded 
And success will be mine, my wishes Sure to be granted. 


eet, 


4 God is the Soul of things animate Or inanimate; 
By His will, the worlds originate, sustain Or face d 
And He is the sole aim of Yogis in meditation, 
Indescribable, effulgent, Auspiciousness Incarnate, 
O Lotus Born! Yet it is the mark of Your red-tinted feet 
That alone glorifies His form, auspicious and complete. 


estruction, 


5 Fternally united, GAN cognitive, | 
l Intense in mutual love, without any hindrance, 
Each with countless virtues, inseparable [01 a 
With Vishnu you sport on couches distinctiv 
Like Yogis’ spotless minds, or Adishesha's 
Or Upanishadic hymns, said to be Vedas’ | 
kk * 


eons, 

e, 

coiled bed 
1ead. 
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Andal Dreams of Her Wedding With Lord 
Nachiar Tirumozhi Verses (Tamil) 


Translation By Dr. Krishna Srinivas. 


Beloved Maid! 

I sipped ambrotial dream 
Of Lord Narayana, 
Scattering manna 

And leading fleet 

Of thousand elephants Meet 
And all our streets 

Wafting perfumed sweets. 


Date of wedding fixed 

And marriage dais 

Enchantingly adorned 

He gloriously comes, 

Hailed as Narasimha 

Hailed as Madhava 

Mountained Govinda 

And youngling Vamana! 

All gods 

Of Great beyond 

Are here on earth 

To celebrate our mirth 

And Devi, my Lord's sister 

Me adorned with divine garb 

And flowered my head 

And breast with diamond 
beads. 


| dreamed 

Of Krisbna 

Arriving for marrying me 
In midst of roar of drums 
And haunting melodies 
Of musical conches- 

He my aunt's darling 

|, His Highs sharing! 


——— 


Vedic Pandits 
Chanting Mantras, 
Krishna me took 
Around the fire 

In wedlock swear 
And he gladdened 
Made me boldened 
And heart sweetened. 


Krishna 

Clasping my legs 

Planted them 

On stony bed 

And swore Eternal Union 
Age to age to reign- 

I sunk and drowned in Him 
And He my historian! 


My elder brothers 

Faces illumined 

Led me to flaming fire 

And enveloping my 
hand in His, 

We threw cornflakes 

Into the tongues 

Of jewelled flames 

And pride in games. 

A memory 

Of this reverie- 

Told in verse of dream 

Will yield to all 

A wealth of full 

Peace and Weal galore 

And great rapture 

Ever and ever. 


SE rs 
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Chanting God’s Name 


Swami Cbidbbavananda 


Wouid there be any benefit if one chants the name of God, 
(namasmarana) without any faith? This was a poser to Sri 
Ramakrishna by Swami Vivekananda. "Whether one has faith or 
no faith", Sri Ramakrishna replied, "the mind (antbabkarana) 
gets purified proportionate to the chanting." Vivekananda was 
sceptical and would not accept the statement. “You would not 
believe", Sri Ramakrishna clarified, “but it is a truth". 


"Suppose you are standing on the bank of the ganges and some 
one pushes you into the river unawares. You would get 
immersed and then emerge out bathed. Perforce, you would be 
bathed, in spite of your unwillingness. 


“Even if one recites the name in fun, the recital yields appropri- 
ate benefits. The recital never turns out ineffective. To purify the 
mind, there is no substitute other than [0 chant His Name. In 
Kaliyuga, there is no other equal route” proclaimed Sri 
Ramakrishna. 


Value of Chanting 


“There are many methods of sadhanas (routes) to attain God. 
But no Sadhana would be equal to that of the recital of Name 
done with deep devotion (Bhakthi). Chanting the name is the 
most easiest. “Among Yagnas, I am Japa Yajna” is the pro- 
nouncement by Sri Krishna. 


“To perform conventional Yajnas there are various stipulations. 
One must strictly adhere to the requirements. The time, place., 
mantra, materials and so on must be chosen for the yajna, where- 
as for the Japa Yagna all these are not mandatory. It can be done 
any time, anywhere, without anything and that too continuous- 
ly,” Sri Ramakrishna proclaimed. 


“The mind gets cleansed proportionate to the c] 


anting of the 
Name. If one performs Namajapa standing under 


4 tree and clap 


(v) 


his hands the birds fly away with the handclap. The birds sym- 
bolic of “mean thinking” (passions-ego) would fly away.” 


To train the mind for divinity there is no equal route to chanting. 
Anyone can follow this. One can elevate to a sublime level to 
that extent he chants with devotion. He can meditate on the 
name of his deity and get his anthabkarana purified. The more 
we involve in the chant, more benefits are sure to follow. 
Continuous Japa transforms into Japa-Siddbi (Japa- 
Accomplishment—the ultimate in Japa). This facilitates purifica- 
tion of the anthabkarana leading to God realisation. 


Chant is, to that extent, wonderful. It takes the meditator to 
Easwara dbarsan. All spiritual people had observed meditation. 
One Alwar had stated “If I forget to chant you, I will live no 
more". One who has attained the Japa-Siddhi would always be 
murmuring the name of the Lord. As the mind gets mellowed, 
even at the time of sleep, the mind in some corner would be 
chanting. 


"All Hail the sound which is ever resounding", is a noted 
saying. Omkar is all the time, ever reverberating. Even at the time 
of Pralaya (cosmic deluge), the sound is present as Omkaram. 
This sound is endless. From Omkaram has emerged the name 
(Nama) of one's deity. The devotee who chants the name of his 
deity gets his annthabkaranam purified, proportionate to the 
extent of the chant, even without his awareness. 


For God, His name is the address. Chanting His name is the way 
to apply to. The more we chant His name, the rapport between 
Him and us is intensified. This is automatic. As we chant, His 
attributes (divine qualities) get imprinted in our minds and they 
manifest in us. This leads to Moorthy Darsanam (God realisa- 
tion). The utterance of His name is capable of giving “His 
Dharshan". Krishna says - gnaancaam Japa Yajno Asmi" The 
one who pursues Atma sdadana (Realisation of soul 


2 ) should fol- 
low Japa Yajna foremost. 


(vi) 


To pursue other saadanaas (routes) one may or may not get time. 
In mundane life, as we are engaged in any work, we can keep 
chanting. A part of our mind can always be allotted to do the 
recital. The saying is : “As the image is established, Lakshmi 
(Goddess of Wealth) also would be stabilized in us.” 


Since the recital of God’s name has such enormous benefits, we 
must earnestly engage ourselves in performing the Japa Yajna of 
our chosen deity. Our swaroopa gets transformed as much as we 
involve in the recital. Recital can also be done by chanting His 
name at a place where people assemble. Or if alone, it can be 
done individually. 


* * x 


The Word Narayana 


That which would yield status and wealth; 
Wipe out all grief the devotees suffer. 

That which would with grace yield the heavens, 
Vast lands and all the good in this earth and 

That which would beget many more than 
The mother herself would yield; 

That Word / have realised and 


That is the name of Narayana. 


l'irumangai A lwar 
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Guru Guides Us to Surrender to God 
Swami Bhaktipaada 


Ordinary human beings are subject to four basic defects. First, 
our senses are obviously imperfect. Since we cannot claim to 
hear everything or see everything, our knowledge must be 
imperfect. Perfection can come only from perfection. Second, we 
have the tendency to commit mistakes. “ To err is human." That 
is our frail human nature. Even the greatest of men make mis- 
takes from time to time. Third, we tend to be illusioned. We 
tend to be mistaken about our identity and we think, Tam tbis 
body". How can a person who is under illusion possibly have 
perfect knowledge? Fourth, every conditioned soul has the ten- 
dency to cheat. Even though we make mistakes, have imperfect 
senses and are illusioned, we assume the part of a perfect master 
and thus cheat others. If someone praises us saying, "You are a 
great person", we do not disagree. 


Speculation 


The dialogue of Plato contains some truths about life and obser- 
vations about the soul, but the Socratic method is essentially one 
of mental speculation. These are the reasonings or opinions of a 
conditioned soul, and as such they cannot give us factual infor- 
mation of Kingdom of God, nor of the Laws of God , nor of the 


means whereby we can re-establish our loving relationship with 
God. 


Way of Surrender 
The Koran, however, is spoken by a Prophet of God. It deals 
exclusively with God and teaches men how to surrender to God. 
That is the principle of all scriptures. 

Neither Plato nor Socrates ever claims to be a Prophet or repre- 
sentative of God. Nor do they claim to be divinely inspired by 
God, nor their dialogues to be a scripture handed down by God» 
The prophet Mohammed, however does. Similarly, Christ 
that He is the Word, the Way, the Truth, and the Light’, 

And Lord Krishna directly states that He is God Minuit 
source of all spiritual and material worlds Evervthing 


says 


‘Lam the 
emanates 


(viii) 


from Me.’ (Bg.10.8.) Moreover, who can deny the extraordinary 
effects of their teachings? Over the centuries, they have inspired 
millions of people to dedicate their lives to God and surrender to 
Him. As long as we are conditioned souls, we cannot interpret 
scriptures for ourselves. 

Acharyas guide us 

I’ve already mentioned that the conditioned soul is subject to 
four defects. You speak of the ‘still small voice’, but factually 
there are many voices within. How can we distinguish whether 
the voice is that of God, or that of false ego, lust, pride, or greed? 
Unless a bonafide authority helps us to understand the scrip- 
tures, we are sure to be misled. Therefore, Lord Krishna Himself 
says: ‘Just try to learn the Truth by approaching a spiritual master 
Acharya-(Guru). Inquire from him submissively and render ser- 
vice unto Him. The self-realized soul can impart knowledge unto 
you because he has seen the Truth.’ (Bg.4.34) 

To understand the truths of scripture, we need the help of a lib- 
erated soul (Acharya- Guru). Can an ordinary citizen interpret the 
laws of the state for himself? No. The statements of expert 
lawyers and judges are required. In Bhagavad Gita, Krishna, 
says, ‘Abandon all varieties of religion and just surrender unto 
Me: I shall deliver you from all sinful reaction. Do not fear. 


(Bg.18.66) 


Guidelines 

The bona fide Guru does not contradict this, There are other 
guidelines for checking whether a Guru or spiritual master is 
teaching the Truth, Guru-Sadhu (sat sangh) - Shastra. These three 
are always in accord. In Sanskrit, the scripture is called sbastra, 
the great Holy men throughout history are called Sadbus, and 
one's personal spiritual master is called the Guru. When these 
three are in agreement, we can be certain that this is Truth. They 
form a triangle, which is the most rigid of forms. If a spiritual 
master agrees with the great Holy men and with scriptures, he 
can be accepted as a bona fide representative of God. All scrip- 
tures teach surrender to God, and the exemplary lives of great 
Holy men show us how to surrender, and the Guru personally 


directs us to surrender to God. There is no contradiction. 
kkk 
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OM SRI SAIRAM 


Sadguru Ramanuja Sri Andal and Parabhakthi 
Sri. G. Ranga Rao, LA.S. 


Tiruppavai occupies a central place among Sri Vaishnava sacred 
texts. Throughout the month of Margazhi, all Vaishnava homes 
reverberate with the enchanting sounds of Tiruppavai. 
Tiruppavai is an ecstatic outpouring of Sri Andal in a spirit of 
total surrender. 


Sadguru Ramanujacharya, like the other two Acharyas, viz., 
Jagadguru Adi Sankara and Madhvacharya placed Sanatana 
Dharma on an even keel at a time when it was most needed. 
Ramanujacharya is the Father of Hindu Renaissance. 


Three main strands of Sadguru Ramanujacharya’s teachings have 
perennial appeal. They are: 1. Love universal which transcends 
the barriers of caste, creed and religion.2. Rightful access of 
every devotee to the holy texts and holy ‘Mantras’. 3. Merit rather 
than birth or status is the measure of a man’s worth. 


Sadguru Ramanujacharya lived what he taught. In his case, there 
was no hiatus between precept and practice. Ramanujacharya’s 
disciples belong to all communities. Perianambi Alwar. for 
instance, hails from a depressed class and Nammalwar from the 
Vaishya community. 


Sri Andal is the first ever woman exalted as an Alwar. No other 
school of Hindu thought has given pride of place to a woman as 
the Sri Vaishnava School founded by Sadguru Ramanujacharya. 


Public Utterance 


Ramanujacharya made a public proclamation from the ramparts 
of Trukkottiyur temple about the most holy and the highly confi- 
dential Narayana Tiru Mantram, taught by his Guru as à special 
favour to a favourite disciple. When chastised by his Guru for 
making the holy Mantra public, Sadguru Ramanujacharva report- 
edly responded to his Guru by saying that he would not regret 


(x) 


going to hell if millions of devotees could attain Moksha through 
the passport of Narayana Tiru Mantram. 


Sri Vaishnava cult, also known as Vishistadwaita or qualified 
monism, is the first prominent Hindu school of thought to pro- 
claim the equality of the human race before God and the right of 
equal access, of all devotees to the sacred texts and to the holy 
precincts of temples. 


The Bhakti Cult 


Devotion or Bhakthi advocated by Ramanuja ranges from 
Sravanam (listening to God’s Glory) to Atmanivedanam (Self 
Surrender), passing through seven stages in-betwe 
Smaranam, Kirtbanam, Dasyam, Sakbyam, Archang 
Sevanam and Vandanam. 


en, viz., 
m, Pada 


Sri Andal represents the Ultimate in Bhakthi. It is of the kind 
which Gopikas had for Lord Krishna in the hewn, in 

supreme devotion to Lord without any trace of clos ie., 
ness. Gopikas risked the anger or hostility from their an ious- 
law and the public censure in order to experience the Bliss య 
Lord’s company. That is why Lord Krishna preferred the E the 
Gopika homes rather than the butter of His own m ahe vee 


The story of Sri Andal adorning herself with flowers, €armarked 
for worship to the Lord has a deeper spiritual meaning. wae 
Andal had offered were the ever-lasting flowers as desired by th 
Lord, and are symbolic of 1. Ahimsa (non-violence), 2. Control ies 
senses, 3. Compassion towards all beings, 4. Forgiveness 5 
Peace, 6. Penance, 7. Meditation and 8. Truth. MS 


Sabari of Ramayana also offered to the Lord fruits, after ta 
them herself to ascertain their ripeness and sweetness b 
they could reach the Holy Lips of God. 


Sting 
efore 


All Bhaktas should model themselves after Sri Andal in order to 
attain Salvation. Bhakthi or devotion is the churning rod through 
which the Butter of Divinity is realised from the universe of our 
daily lives. 


Universal Love 


Bhagawan Sri Satya Sai Baba reiterates the very same eternal 
wk terna 


(Gi) 
principle of Universal Love as His Message. Bhagwan Baba 
emphasizes that devotion should not be part-time or partial. It 
should be full-time and total. Devotion is not an uniform to be 
worn on certain days and cast off on other days. Devotion 
should be the very fibre of our lives. 

To quote Bhagwan, 


“Where there is Faith, there is Love; 
Where there is Love, there is Peace, 
and where there is Peace, there is Bliss”. 


Eternal Bliss or Ananda is secured only through Universal Love 
attained by total surrender to God entailing utter annihilation of 
the Ego. 


In our present-day times, we are over-run by religious funda- 
mentalism, caste-bigotry and parochialism. Bhagawan Sri Satya 
Sai Baba is the gentle breeze of all-pervading Love, leading us to 
Eternal Bliss. Our Bhagwan Sri Satya Sai proclaims: 


“There is only one Caste; The caste of Humanity; 
There is only one Religion; The Religion of love: 
There is only one language; The Language of the Heart” 


“Love as thought is Truth; Love as action is Dharma: 
“Love as feeling is Peace; Love as understanding is 


Ahimsa.” 
“Love is selflessness; Selfishness is Lovelessness” 


May the Kaliyuga Avathara Bhagwan Sri Satya Sai Baba bless the 
readers and the publishers in our efforts to get the message of 
Bhakthi through the example of Sri Andal. 


My humble obeisance is devotionally offered to the Lotus Feet of 
our Lord Sri Satya Sai Baba. 
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SRI 
Visishtadvaita — Some Aspects 


Justice M. Srinivasan 


The quintessence of Visishtadvaita philosophy is brought out in a 
very pithy saying by Saint Nammalvar. The Supreme Being 
‘Brahman. is all-pervading like life in a body. The “Sarira Sariri 
Bbava' which is the bedrock of the Visishtadvaita doctrine could 
not have been expressed more aptly and succinctly by longer 
sentences. 


Visishtadvaita, Advaita and Dvaita 


While, on the one hand, a doctrine is propounded on the basis of 
abeda Srutis’ that there is only one thing which is real, that is, 
the ‘Brabman and all other things are unreal (Brahma Sathyam 
Jaganmithya), on the other hand, another doctrine based on 
“Beda Srutis" is put forward that the Brabman is different and 
independent of the world. But Visishtadvaita philosophy has 
beautifully and perfectly synthesised the various seemingly con. 
flicting texts of the Srutis, incidentally referring to the Ghataka 
Srutis. In fact, Sri Ramanuja at the end of his commentaries on 
Vedanta Sutras aptly proclaims "iti sarvam samanjasam" (thus 
everything has been reconciled). 


Some people have misunderstood the philosophy as a qualified 
or modified monism. It is fallacious. It is not the outcome of any 
compromise between two extreme lines of thought. It is in no 
way a dilution of the principle revealed in the Upanishads. It is 
as much an original stream as the other two doctrines. It js not an 
afterthought or a device of expediency. Its source is in the lofty 
heights of the Upanishads. The ultimate reality is Brahman who 
has no second, but Jt is neither nirguna nor nirvisesba. The 
Brahman is one but Visisbta, and It is unique. Its non-duality is 
recognised and accepted. The philosophy has recognised differ- 
ence ‘beda’ which is not excluded by unity, that is, the beda does 
not imply isolation of the factors that enter into the unity 
Visishtadvaita recognises both beda and aprthak-siddhj' and 
combines the two in metaphysical unity. This is what makes the 
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unity a plentitude of Being. It is also a pattern of perfection, for 
Brabman is the source of all beings and the goal and consum- 
mation. The ultimate is the Supreme. 


Individual self (Jiva) stands in an intimate, irreversible relation of 
intrinsic dependence on the Supreme Self (Brabman) even as 
the organic body does on the soul that sustains it. Body and soul 
are distinct but being united, they form a unity, rightly described 
as one and not as two. The soul rules over the body from within. 
So also the Supreme Soul Brahman is the soul of all Jivas (indi- 
vidual souls), that is, the Antaryamin. 


The relationship between the Supreme and the Individual is per- 
manent and everlasting. It can never be put to an end. This is 
brought out by Sri Andal in Her 28th verse as translated by Dr. 
Chenni Padmanabhan. 

"Our acquaintance is a bond; 

The intimacy hither, could never be torn". 


As a result of this relationship, human life becomes ennobled. If 
a man claims to be God (Aham Brabmasmi), he has to alternate 
between that claim and leading a false life as in that event life is 
nothing but maya or mitbya and thus unreal. There is a danger 
of absence of responsibility for any human action. If the creation 
and continuance of the world are attributed to ‘avidya’ Cigno- 
rance) and ‘maya’ (unreality), it gives rise to several questions 
which cannot be answered satisfactorily. 


On the other hand, the Supreme Being according to 
Visishtadvaita is the material as well as the efficient cause of all 
things in the Universe. He creates the world, sustains it in exis- 
tence and dissolves it. The entire universe of souls and material 
things is His body in the sense that He is the adhara (supporter), 
niyanta (controller) and seshin (one for whom it exists). At cre- 
ation, the prapancba which exists in a subtle (sukshma) form as 
His body is made to evolve in a gross state (sthula); and at disso- 
lution or deluge, He makes them get back to the subtle state. He 
is the material cause because what always exists as His body 
undergoes change into the gross or subtle form. He is the effi- 
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cient cause because the transformations are brought on by His 
Sankalpa or will. The change in His body does not mean change 
in His essential nature. 


Paramatma and Jivatma 


Though the Supreme Being is the ‘Antaryamin’ of every individ- 
ual being, the former does not undergo the sufferings or pangs of 
the latter. The individual being reaps the fruits of Karma. The 
Paramatma and Jivatma are compared to two birds sitting on 
the same branch of a tree, while one eats the fruits thereof and 
suffers, the other does not. The Supreme Being dispenses the 
fruits of deeds in strict accord with desert and is wholly free from 
the charge of partiality or cruelty. Perfect in Himself, He confers 
perfection on others. He is possessed of all auspicious qualities, 
chief of them being Daya or Mercy—which gilds and brightens 
all His other qualities such as Jnana, Sakthi, and so on. While 
others attempt to divinise a man by making him think of himself 
as God, Visisbtadvaita has humanised God and rendered it pos- 
sible for us to obtzin salvation at His hands by relying on His 
mercy rather than our own knowledge or Jnana. That is why Sri 
Andal says "ignorant and forlorn". The centre of gravity shifts 
from our own individual selves to God. Our Karma is quelled by 
His mercy. On being worshipped, He frees the beings from the 
sins committed in the past, being committed in the present and 
to be committed in future. 

With song in lips, mind engross'd, 

The sins committed deliberate or inadvertent 

In the past, present and future entire 

Shall be burnt a refuse in bonfire; 


Verse 5 in Tiruppavai 


Prakriti, Paramatma and Jivatma 


The concept of Bakthi or devotion to God can have meaning 
only if the doctrine of Visishtadvaita is followed and the individ- 
ual self realises its complete dependence on the Supreme Self, jf 
the individual self thinks that he is none other than the Supreme 
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Self there is no question of devotion to the latter. The thought "I 
am your servant” is the sine qua non for devotion. The individ- 
ual self must see the existence of the Supreme Self in every thing. 
Then the Lord is always with him. The Lord has proclaimed in 
Bhagavad Gita :- 


He who sees Me in all (selves) and sees all (selves) in Me - to 
him I am not lost, nor is he lost to Me." 


The Path of Surrender 


Where the individual is unable to carry out his duties in accor- 
dance with the scriptures, the Lord has shown him an easy path, 
that is, ‘Surrender’ : 


“Completely renouncing all dbarmas, which are correlated to the 
innumerable sins of varied kinds gathered from time immemorial 
and opposed to the commencement of Bhakti-yoga, which are 
expatiations and which are difficult to be carried out by you liv- 
ing in limited time, seek Me alone as refuge. | will release you 
from all sins. Do not grieve.” 


Bhagavat Gita XVIII — 66. 


The Lord gives an assurance that He would release the individual 
self from all the sins and their effects. Sri Andal takes the cue and 
says : 

"Forever seven and seven more births 

Related to Thy bond will we be near; 

Only unto thee, we serve sincere". 


Thus, the philosophy of Visisbtadvaita is a practical one 
enabling the followers thereof to lead a dedicated life of bliss in 
devotion and self-surrender. 
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Andal’s Voice of Consecration 


Dr. Prema Nandakumar 


Andal is the presiding priestess of the Margasirsa month. 
Variously known as Sudikkodutha Sudarkodi, Amukta Malyada 
and Goda Devi, Andal, the mystic poet of South India’s religious 
renaissance, has left behind a legend of romantic piety. Century 
after century her praises have been sung by the intellectuals as 
well as the unlettered. Her life-story has been themed by numer- 
ous authors, one of the most famous of them being Emperor 
Krishna Deva Raya of Vijayanagar. The story goes that on his way 
to the Kalinga War, he stayed at Srikakulam and prayed for suc- 
cess in the local temple dedicated to Andhra Vishnu. The Lord 
appeared in the royal dream that night and commanded him to 
retell the story of Andal’s marriage with Ranganatha at Srirangam 
in the beautiful Telugu language. Krishna devotees in the north 
too have been swayed by her history as is evidenced in Sridhar 
Acharya's Sri Godambabratotsava Padavali. 


Andal poured out her heart in the two groups of verses known as 
Tiruppavai and Nachiyar Tirumozhi. How long this torture of 
waiting and dreaming to make her forget her frenzy! But can one 
put out a fire by another conflagration? At Srirangam, Andal 
found her haven of peace and in a flash merged in to the Lord. 


Tiruppavai is a devotee's call to the like-minded not to succumb 
to spiritual lassitude. There is a dramatic progression in the thirty 
verses. The young girls of Nanda's Gokula (Andal re-created 
Gokula in the lanes of Srivillipputtur) awake each other with 
words of affection and humour and go to the palace of their 
Chief, Nanda. Here, they pray to Sridevi to vouchsafe them love 
like hers. Finally they directly address the Lord to guard them 
from evil. On their part, they had decided to be His servants for 
all births to come. The verses use many telling similies. The most 
striking is the one that compares Krishna's rising to a lion's after 
its hibernation during the rainy season: 
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‘The valiant lion snugly asleep 

In its mountain cave during rain 

Wakes up eyes aflame, bristles its mane 
In all directions, stretches it limbs, 
Stands erect, and sets out roaring. 

Even so you, though flower-like, 

Leave your bed, march into the hall 

And taking your lion-held throne 

Our grievances enquire and deal mercy.’ 


(Tr. by R. Bangaruswami) 


Nachiyar Tirumozhi traverses the entire gamut of the mystic’s 
lyre. We watch the vicissitudes of one dedicated to an ideal, the 
unforgettable nature of the visionary moment that transforms 
human living into diving frenzy, the dark night of the soul’s sepa- 
ration from the Light-of-All and the diamond-glitter of surging 
hope and unshakable trust. 


Unlike the experiences recorded in the poems of North Indian 
mystics about the flute-call of Krishna (Mira, Vidyapati) Nachiyar 
Tirumozhi lays emphasis on the regal divinity of Krishna. What 
draws Andal to the Lord is the totality of His life, and his many 
exploits performed in different incarnations particularly the 
Krishna and Trivikrama avatars. The incandescent devotional 
lamp in her heart’s temple glows steadily throughout the 
Tirumozhi which begins with prayers to Cupid for the successful 
conclusion of her heart’s desire. Then follows the remembering 
of things past- how Krishna teased his childhood playmates. The 
girl becomes a maid and the ever-recurring mystery of a God- 
conscious virgin who has given herself up to the Lord is upon us. 
At the opening of this phase of the Tirumozhi, it is made clear to 
us that Andal is speaking only of a symbolic union, a union that 
transcends the mere physical, a union that takes place in the 
devotee's consciousness. Familiar objects like the flowers and the 
nightingale are requested to carry the devotee's message to the 
Divine. Now occurs the famous wedding-dream, an existential 
reality to Andal re-enacted as a special observance in weddings 
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even in these days. Coming half-way through the Tirumozhi, the 
dream-group of verses is a promise of success to the devotee's 
quest. 


Ten verses to the Conch Panchajanya and a beautiful section on 
the cloud as a messenger confront us next. 


Light , colour, thought, sleep- 
These have left me- O ye clouds! 
I shall sing Govinda's praise 
And ask my soul to wait. 

I rest with the golden garlands 
In the garden of Tirumal 
Waiting. When will I hear 

The sound of the Lord's conch 
And the twang of Sarnga bow?' 


Close in the wake of the devotee's despair comes a vision of the 
Lord of Srirangam. Now, the desire to become one with Him 
becomes urgent as the syllables telescope gracefully to produce 
melodic lines of great beauty. The Tirumozhi concludes With a 
journey back into the mystic past when Krishna is seen in 
Brindavan as a cowherd Prince. The rainbow-coloured dreams 
come true. The golden change from despairing loneliness to 
inalienable union with the Divine is achieved as Anda] glides 
into the peace of the Universal Spirit. 
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Gayatri Mantra and its Meaning 


Sri P.P. Arya 
This Mantra has three limbs. Each limb has been summarized 
from one Veda. Similarly, the three letters A.U.M. and the three 
words i.e. Bhur, Bbuvaba, Suvaba, have also been respectively 
derived from the three Vedas, Rig, Yajur and Sama, states Manu. 
‘Savita’ is the ruling Deity of this Mantra from which name all 
take origin. This Mantra blesses us with the grace of Gayatri, 
Savitri and Saraswathi. Gayatri stimulates and protects our intel- 
lect. Savitri sustains our life force and Saraswati protects our 
speech. 
Meaning: 
AUM is the manifesting word of Paramatma. This is His name. 
The Infinite, Omniscient, All-Pervading, All-sustaining AUM is 
Brahma. AUM is Highest, AUM is Supreme, AUM is Eternal. 
Repetition of this name Namasmarana and meditation on the 
nature of God is the best means of concerntrating the mind says, 
Patanjali. 
Bhur, Bhuvaba, Suvaba are three great Mantras. 
Bbur, Stands for Lord, who is the basis of all life. 
Bbuvaba, is the name of God. 
His contact frees the aspirant from all pain and pangs. 


Suvaba, is the name of the Lord as He pervades the multiformed 
Universe and sustains all and is All-Bliss. 


Gayatri Mantra 


Tat Savitur Vareniam Bbargo Devasya Dhimabi 
Dbiyo yo nah, Prachodyat. 


We meditate on the Adorable and Ever-pure Effulgence of the 
resplendent Vivifier of the Universe. May He stimulate our men- 
tal faculties and direct us to do noble deeds. 


By virtue of the intellect, we realize the power in ourselves, the 
power which manifests in the Universe. External manifestations 
and our intellect are the projections of this Power. He is the 

irector of this universe and ; i | i 
D nd also our intellect. Knowing this 
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secret, we find ourselves close to the universe and nearer to 
God. We rise above narrowness, selfishness, fear etc. and realize 
His Omnipresence. 


Bhagawan Sri Satya Sai Baba on Gayatri 


Sri Satya Sai Baba says that the only means to realise the Self is 
Jnana (intelligence). Knowledge alone can reveal the Truth. 
Gayatri is a prayer addressed to the Ever-pure Effulgence of the 
Vivifier of the Universe. May Savita Dev illumine our intellect, 
purify our physical, astral and causal bodies and inspire us to 
seek the Truth and do noble deeds.According to Bhagawan 
Baba, Gayatri Mantra 15 a universal prayer which can be adopted 
and meditated upon by one and all. 


* * * 
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Vedas and Nalayira Divya Prabandham 
Sri S. Krishnaswamy Iyengar. 


"Nalayira Divyaprabandbam" consisting of about 4,000 stanzas, 
are the outpourings of the Alwars, born in Tamil Nadu several 
centuries ago, expounding our vedic religion which holds 
Tirumal or Lord Visbnu as the Supreme Deity. They quote the 
Vedas as authority for what they sing (VIZ) “He exists in tbe 
effulgent Vedas", and He is "The Blossom, effulgent light, found 
in the authoritative treatise, the Vedas". 


At the present day, there are vast differences in interpreting the 
Vedas, Upanishads etc., and consequently several religions have 
come into existence in the Hindu fold. In the Sangam age, as 
evidenced by the Sangam classics, there was no difference of 
opinion in interpreting the Vedas and the Vedic religion was one 
and one only. 


If we examine the Sangam classics, which sing about several 
deities in the Hindu Pantheon, it will be clear that they uniformly 
state that "Tirumal" or “Lord Vishnu” is the Supreme Deity. They 
also state that Tirumal is immanent, and that He is the soul of all 
animates the inanimate objects are His body. 


For all these statements, they quote Vedas as authority. If we 
examine the Sangam classics like Paripadal, Advaitic philosophy 
is proclaimed as the Vedic religion. This was reasserted by the 


Alwars in the Divya Prabandhas and has been corroborated in 
their soul-stirring songs. 


The code of conduct recognised by the Tamilians of the Sangam 
age are reflected in the Nalayira Divya Prabandham. From the 
above it is evident that the Vedic religious expounded in the 
Sangam classics have been re-emphasized and followed by the 
Alwars and Andal in Nalayira Divya Prabhandham. 


* ** * 
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Sree 


Tiruppavai And Bhagwat Gita 
Dr. K.A. Manavalan 


Sri Andal is a fine-smelling beautiful flower in Bhagawan's hand- 
some Garden of Love. She longed to have Krishna as her consort. 
Andal is herself a glittering creeper and had offered Him flowers 
after adorning her own self. Andal is also a patroness who had 
rendered many beautiful musical lyrics. No comparison can be 
made to Andal’s utterances or her own life. Tiruppavai sung by 
her, is the essence of all the Vedas. This can neither be equated 
to nor compared with any other devout Hymn. 


There are two types of darkness in this world-one external and 
the other internal. To avert the external darkness we have the 
sun, the moon, the stars, lightning, fire, lights and many such. To 
surmount the internal darkness, a number of sacred treatises 
have appeared. Among them, is Gita, preached by Sri Krishna to 
Sri Partha. Similarly, Tiruppavai also is a legend sung by the 
Patroness for the upliftment of the people of this world. 


Some comparisons of Tiruppavai and Gita have been 


made b 
scholars. y 


1. Which is meritorious? Is Gita expounded by Krishna? Or 
Tiruppavai blessed by Sri Andal? When this con 
arose, they have decided due to obvious reasons, that 
Tiruppavai alone is the praiseworthy and desirable one. 
Though Bbagwad Gita is the pronouncement of 
Bhagwan, It is written in harsh Sanskrit, and has been certi- 
fied as such even by Acharyas. 


troversy 


2. Gita is a large treatise with eighteen chapters and seven 
hundred and odd slokas. 


3. Gita contains rare esoteric matters, which requires many 
commentaries and explanations to comprehend. 


4. Its substance has been a subject of discussion 


and contro- 
versy by various subsects of our religion. 


5. Gita renders one to become giddy in underst 


anding the 
exposition of various yogas and routes. 
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Sri Andal's Tiruppavai has no such deficiency. It is composed of 
fine nectarine Tamil hymns. It has many commentaries made by 
Acharyas with lucid explanations. It cannot be twisted and dis- 
torted by religious fundamentalists. It is a short treatise contain- 
ing only thirty hymns. Unlike Bhagwad Gita, it would not recom- 
mend at the end to abandon Karma, Jnana or Bhakthi yoga men- 
tioned in all the eighteen chapters. 


Having no such deficiency, Tiruppavai starts with, in the first 
hymn-‘Narayana... sure shall grant us the desire soon’ and con- 
cludes ‘Entreating thence had obtained the desire.’ Tiruppavai 
suggests only those acts to be performed and does not hint to 
abandon anything as dictated by Bhagwad Gita, Hence 
Tiruppavai is considered by the erudite as a much more excel- 
lent and enjoyable one. 


Here the merits of Tiruppavai are appreciated as per the Sanskrit 
axiom, "Nabinindba nyayam’. Such an eloquent interpretation is 
made when the glory of Tiruppavai is discussed by Acharyas like 
Prathivathi Bhayangaram Annangara Acharya Swamy. 
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(Tiruppavai) 

Shall terminate the atrocities; 

Guide us to the foot of the Supremo; 
Is a seed for the entire Vedas; 

It is annoyance, the earth to bear with 
Human folk not acquainted with 
Godai Tamil - five into five plus five. 


Veda Piran Bhattar (12th Century A.D.) 
(See Page 67) 
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Chenni Padmanabhan. 


Foreword 


Writing a Foreword to any book is always a pleasant job since it 
engages the attention of the writer to a peaceful pursuit. The 
pleasure becomes doubled when the book happens to be an 
English translation of a popular, traditional worthy Tamil classic. 


Sri Andal’s Tiruppavai sums up the ‘Jnana’ and ‘Bhakti’ of the 
Vaishnava cult. Sri Andal is the only female saint who, from her 
childhood, developed love for Lord Krishna and offered gar- 
lands, to Him after adorning herself with them. She observed the 
‘Margali Bath’ rituals and chose the Lord as her consort. 
Ultimately, her physical frame merged with the Lord. 


The inspiring Hymns of Andal have an appeal not only in India 
but also in the West, and an English translation of the Hymns is 
bound to spread the cult wherever English is understood. That 
way, this translation is a noble service in spreading the Vaishnava 
Bakthi cult in the West. 


Difficulties of Translation 


Translating a literary piece is always a gruelling test in which the 
translator has to resolve all linguistic components to a Satisfactory 
fidelity in the target language. In any translation, the creative 
artist seeks a symbolic language for the text, and in the process 
there is a translation from the inner language to the outer. 


Dr. Padmanabhan's rendering of Sri Andal's Tiruppavai has some 
unusual features. First of all, it baffles all analysis as to how a 
Doctor of Medicine has turned a Doctor of Divinity. Secondl 
the academic linguistic theories of translation and nuances 7 
language which one normally expects from a Professor of 
English have entered into the marrow of a Doctor’s bones. This is 
not possible unless the translator happens to be an “inspired 
man”. Tiruppavai is an inspired work of Sri Andal and the trans- 
lation is equal in its grace. 


A Sophisticated Treatise 


Tiruppavai is a sophisticated treatise which has the simplicity of 
complex art. In that sense, the Poem makes for difficulty b. : 
, but o 


the most acceptable kind, the difficulty that attends the expres- 
sion of what is profoundly simple. While translating the lines, 
into English there is a danger of drowning the spiritual connota- 
tions or being simply drowned by them. 


Any translation of Tiruppavai can emerge only as the ‘after-life’ 
of the original, a renewal of something living. This means that 
the transfer must take place at the deep semantic level. Steiner 
has aptly said that at its best, the peculiar synthesis, of conflict 
and complicity between a poem and its translation into another 
poem creates, the impression of a ‘third language’ or a medium 
of communicative energy which reconciles both languages, in a 
tongue deeper. more comprehensive than either. The translator, 
thinking in the limbo region, belongs to neither language. 


Emotional Factor 


It is against this theoretical background that we have to approach 
Dr. Padmanabhan’s work. His translation of Tiruppavai has been 
attempted at the emotional level rather than of intellectual or 
logical. T heoreticians are prone to mutilate linguistic compo- 
nents into maimed equivalents, but Dr. Padmanabhan has a liter- 
ary flair combined with an awareness of the rich spirited tradition 
of the Vaishnava cult. Any work of ‘Bakthi’ literature has to be 
translated at the emotional level so that the reader is whipped to 
the level of the original text. In short, the translation is a fine 
objective-correlative of the original text. 


Classical Grandeur 
Let us examine a few passages. 


a) Let lightning flash 
Thunder shoot as wheel and dextrogyral. 


In the hands of Padmanabha, His arms a fortitude; 
Brook no delay, force a cloud burst. 


b) And Him who pluck'd the wicked demon as a weed: 
Girlies all reach’d the site of deity; | 
Venus ascended and Jupiter had slept sunk; 
Birds too clanged behold, belle gild. 


C) As would a fierce lion in a mountain den 
Stay along in winter, lie asleep gang with, 
Enlighten'd, open eye, emit fire, mane erect 
Stretch in all direction; 


The passages have a classical grandeur and a pictorial quality of 
the original. The responses, of description in the translation have 
the same pointers as the Creator would have intended them. 
Proper diction assists the translator to achieve this parallelism. 
The exact image association have the flavour of the original. The 
translator has assimilated the original and in this process 'every 
text’ becomes part of an “ever-growing inter-text.” 


All linguists, particularly the relativists, claim that the exact mean- 
ing cannot be transferred from one code to another. But what is 
all art, if not finding of lost things? The fact is that what is com- 
municated is only the gap. Without the gap there can be no com- 
munication. This is made possible by bending the native linguis- 
tic convention to suit the context. It is there that one finds a third 
language emerging out of a translation. 


Take the following passages: 


a) Can't thou listen to the kingcrow mingled all around? 
The clatter - 'Keesu-Keesu', a medley 
Gurgling noise of curd by churndash 
Hands moving see-saw, to alter... 


b)  All-hail, Thy foot meted this earth thence; 
All-hail, Thy energy went thither, conquered Lanka South; 
All-hail, Thy glory, kick'd the wheel to ruins; l 
All-hail, Thy foot the calf, as a throw-stick toss'd; 


Creative Process 


A sensitive reader of Tiruppavai possesses a certain behavioural 
expectation defined by the situation. It is this reciprocal expecta- 
tion of both the translator and the reader which contributes to 
the immediacy of experience. 


The translator has skilfully exploited this behavioural expectation 
to win the applause of the reading community, as seen in the 
following lines: 
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a) Kudos to Thee! Settl'd on a cot ivory foot'd 
Soft silk cotton mattress with quality quintet 
In glimmering light of a metal lamp and 
Inclined on the bosom of Nappinnai 


b) Amongst tribe pastoral, sans any intellect, Thou'rt born 
This the only virtue we own; our acquaintance is a bond; 


In certain places the translation becomes an interpretation, a cre- 
ative process, by which the translator has to re-live the author's 
world. 


For Example: 


a) Orient sky is pale; the buffalo 
Before gives milk plods to graze the filed, Lo! 


b) Ofyore consigned Kumbakarna to death. 
Has that demon, lost in contest peak, 
Handed the grand sleep over unto thee? 


I feel that the translator has a right to take liberties with the 
author's mind at the time of creation. One has to agree with 
Cowper who says "total fidelity is also unfaithfulness." The trans- 
lator has taken a risk, which he permits himself so that the spirit 
of the original is retained. Word for word equivalence becomes a 
secondary fact. 


Dr. Padmanabhan does not search for the sameness of language, 
but the sameness of emotion. Translation is not simply embalm- 
ing the original in a formalin of linguistic equivalents. It is a ques- 
tion of perpetuating the life of the original through one's own 
breath. One is free to choose between two alternatives - the grim 
satisfaction of struggling through a few pages of the original or 
the enriching experience of racing through the author's "inscape" 
in a language one can understand. A good translator should 
choose the latter, as Dr. Padmanabhan has done. 


a) Theunconjunctive Thou conquer, Oh! Govinda glorious! 
Praying Thee we acquire our desire: 
Bracelet, shoulder-ring, ear-stud, floral, anklet 


And several such we enjewel our body entire: 


The translation of Tiruppavai can be enjoyed by reading the 
Hymns in the proper milieu. In this literary attempt, 
Dr. Padmanabhan has the blessings of all the Acharyas, and the 
experience at Sat Sangh. Above all, it is a medical practitioner’s 
inspired work and doubtless the Lord presides over every line 
that he has translated. We are thankful to Dr. Padmanabhan for 
making this marvellous work available to the non-Tamil lovers 
and religious people. 


Right Honourable Avvai Natarajan 
Literary Genius of tbe year, 
Vice-Chancellor, 

Tamil University, Vakai, 

Tanjavur - 613 005. 


* * x 


The World Peace Academy Inc. U.S.A. has chosen Dr. Avvai 
Natarajan as Literary Genius of the year for his outstanding 
contribution to promotion and development of Tamil language. 
He will be conferred the title “Right Honourable" and a honorary 
doctorate degree in Chicago, in November 1995. 


* * x 


The Heaven Is Here 


Your body is like a grand green hillock; 

The lip like coral and eye fine lotus; 

You are king of angels, sprout of the cowherds. 
Achyuta! Beyond the taste of these 

I would not long to reach Indraloka and taste 
To rule even that planet 

Oh! My Lord residing at the grand Sri Rangam! 


Tondar Ad ippodi Alwar. 


PREFACE 


This is the age of satellites, space travel, television, 
computers, Electronic-Mail, Aerial tele-scanning, CAT-scan, MRI 
(Magnetic Resonance Imaging), Organ-Transplantation, Genetic 
Engineering, Robotics, and so on. 


The modern gadgets mentioned above are intended to lead 
humanity for living a healthy and happy life and to co-ordinate 
all activities for the peace and prosperity of mankind. 


The materialistic prosperity all over the world needs 
Acharyas’ guidance. This is being done by the various Mutts, 
Ashrams, religious institutions and organisations in their daily 
rituals and periodic functions all over the world and most of 
them are followed.in traditional customs. 


ACHARYAS VIS-A-VIS TIRUPPAVAI 


Egoism and passions born with humanity are manifesting in 
various forms and are taking a heavy toll of human energy, 
resulting in chaos and misery. It is a challenge for the satwics to 
face them in their day-to-day life. Acharyas alone can guide us to 
overcome the various manifestations of the ego and passions. 


Tiruppavai considers the birds, cows, cattle, the Gopis, 
guards of Nandagopala's temple, Nandagopala, Yasoda, 
Balarama and Nappinnai as our Acharyas at each stage of the 


recital of this legend. Acharyas are esteemed at times even one 
step above the level of Bhagwan. 


ECSTASY WHILE PRAYING, SINGING 


The same temples visited by saints and sages and the same 
religious works like Vedas and Upanishads, the works of 
Nammalwar, Vyasa, Bhishma, Alwars, Bhaktha Meera, 
Ragavendra Swami, Bhaktha Ramdas, Tulasidas, Purandaradas 
Kabirdas and others besides devotional music are available a 


today. But do we get the same ecstasy and thrill when we visit 


the same temples and worship the Deities or sing or listen to the 
Hymns and music composed by them? Not all of us, and not 
always we get the exhilaration. 


The ecstasy waxes and wanes due to time, place, 
circumstances, Sat Sangh and the blessings of Acharyas. We have 
to tune our mind to the same frequency in which the sages and 
saints had tuned their minds, prayed to the Deities and sung the 
Hymns. This ecstasy or thrill is possible this day, here and now. 
We can tune the frequency of our minds to that of the sages and 
saints in the company of devotees—Sat Sangh. 


Margali Bath denotes this emotional prayer when we shed 
tears which trickle down over the body and enter our nostrils, 
soaking our pharynx, the voice becoming tremulous and 
allowing us to literally weep and the hairs on our skin stand on 
end, which we call “Pulagankitam” in Tamil. This state continues 
for a few seconds or minutes and is metaphorically called 
“Neeradal”, what Andal suggests us to have. 


When we approach the sea in the beach we see the fine 
sand, stones, etc. If we go further, we get fine pebbles and rare 
corals: Still further and deeper we go, we get pearls and very 
valuable gems like emerald. The same is applicable to 
Tiruppavai Hymns. The more we recite and listen to discourses 
we are enlightened more and more, and we get more valuable 
ideas and emotional uplift. 


UNIVERSAL CHOICE OF MARGALI MONTH 


Margali month is very congenial in climate and very 
pleasant, particularly in the pre-dawn hours. In this month. there 
is association of holy men and they are found in the temples and 
in the halls where Tiruppavai and holy discourses are given 
There is music, group music and discourses in the Sabhas. 
temples. Mutts and Ashrams. We associate with many Saints, 
Acharyas and spiritual leaders. During this month. Sat Sangh న 
available in many places. which delights every one. 

Tiruppavai teaches us to feel emotion while pray 


| | ing to the 
Lord. not merely during the Margali month 


and in the Ashrams 


it 
and temples but at any time and anywhere. It enables us to 


perceive the Prakriti, Paramatma and Jeevas merging with each 
other by Para Bhakthi. 


THE SWAPADESA OR ESOTERIC SIGNIFICANCE 


All our religious institutions teach us the same principles in 
different angles in various languages and with suitable 
anecdotes, appropriate to the individual’s samskaras, milieu, 
Gunas, passions and ego. Our Acharyas guide us to become 
emotionally involved in praying to Krishna. 


Bhagwan is metaphorically comparable to an elephant. He 
is manifesting in Vishwaroopa but we are groping and are able 
to identify only a part—either the legs, tusk or the tail of the 
elephant or listen to its bell-sound or trumpet at any one time 
and not perceive the elephant as a whole. 


SIGNIFICANCE OF TIRUPPAVAI 


To sum up, Tiruppavai aims at enjoying the Margali season 
by reading, singing, listening, deliberating and understanding 
the Hymns in the proper milieu and have Bhagwath Guna 
Anubhav by directing our mind to the Prakrithi, Paramatma and 
Jeevas and transcend materialism with Para Bhakthi. The role of 
Acharyas' blessings and Sat Sangh are once again emphasised. 


The Swapadesa or esoteric significance of Tiruppavai as 
discussed by Sri Ramanuja, Bhattar, Vedanta Desika and 
thousands of Acharyas points to the importance of the Pranava 
Sound, Ashtakshara, Dhwaya Mantra and Charama Sloka. They 
are the fundamentals for all our music compositions, discourses 
and Pooja rituals. The latter elaborate or complement the above 
mantras and vice versa. 


Cbenni Padmanabban. 
Madras 
June, 1995 


INTRODUCTION 


When Sri Ramanuja was requested to give a commentary on 
Tiruppavai, he expressed that “Even if one gets a person to 
explain Tiruppallandu (by Perialwar), it is rare to get one to 
illustrate Tiruppavai.” The reason is that it is a sophisticated treatise. 


Sri Andal is endowed with such Jnana which is equal to the 
Jnana of all Alwars and she acquired it as a bridal gift from the 
Alwars. Alwars were blessed with /nana by Emperuman, 
whereas Andal graced Him with her Jnana. 


ANDAL AND THE ALWARS 


The attitude of Lakshmana doing Kainkaryam to Rama is 
that of the Alwars. The attitude of Bharath Alwar is that of 
Perialwar, and that of Sri Satrungna’s doing service to a devotee 
(Bharata) is that of Andal. 


Alwars and Sri Lakshmana yearned for Bhagwath Anubhav 
Sri Bharath Alwar and Perialwar longed for Bhagwath Wealth 


(Samruthi). Nachiar solicited wedlock with Bhagwan Himself 
and had Perialwar as her Upaya. 


Lakshmana since childhood had intense love to Sri 
and so was Andal's love to Sri Krishna. Tiruppavai is à 
legend blessed by such.a patroness. 


Rama, 
grand 


THE AIM 


The aim of this legend is "to have Margali Bath" 4s the token 
and to beseech Emperuman (Bhagwan) to succour (aid 
this Atma, which is nothing but His dependent, and to 
Kainkarya (Service to Him) which is only our Sy 
and engage ourselves so long as our atma endures 


or help) 
give us 
aroopa Guna, 


ANDAL VIS-A-VIS ARJUNA AND ALWARS 


Arjuna had established only in the end by the Cha 
Sloka, the Prapatti route, by having HIM ( Krishna) a H 
Andal established her upaya in the first Tiruppav; 


ama 
S his upaya. 
u Hymn itself 


V 
as "Narayana...... Assuredly Shall Grant Us The Desire Soon". 
She had pointed out in the end her upeya—"Ere Long Dawn We 
Have Come Unto Thee...... Converse Our Passions To Vanish", 
and in the middle dedicates herself for thé sojourn of her life 
(Kainkaryam). 


Alwars had expressed, "Those were the days when we were 
fasting", and "all the lifetime we would beseech you". Such was 
the motive of the daughter of Perialwar who fasted to get Him 
and achieved Him as she desired. 


Alwars at times assumed themselves to be women while 
praying to HIM though they were born as men. Andal, though 
born and brought up as a Brahmin girl, assumed herself as a 
cowgirl and beseeched HIM. 


DIVINE LOVE 


Though Andal's jnana and Bhakti were waxing every 
moment in Bhagwath matters, there was no feedback from the 
Deity of Vadaperunkoil temple. She sensed that He was tired 
and was lying at rest due to issuance of perennial grace for the 
Jivas who were always after wealth and fortune on this 
earth.Andal approached Vatapatrasayin and with her lofty 
breasts squeezed Him physically, but He would not heed her 
suggestion. There was no reply. She engaged herself in His 
service with "Fan Circular And Optics" (pooja rituals). Still, there 
was no response. "This is not pathological, He must be under 
the assumption that such a lowly soul (of Andal) is aspiring to 
achieve a grand soul (as His) and treated her ‘love’ as an insult”. 


Dejected and forlorn, she sought the help of the girls of 
Ayarpadi (Gokulam). But that was a matter of yore and of no 
help for her problem and she remained much dejected. Tortured 
by such feelings, she was searching for proper guidance and 
save herself. She was looking for one who would indicate her 
the Upaya. 


MARGALI BATH RITUALS 
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jungles at the time of the incarnation of Krishna, out of their 
Viraha Tapam imitated the Gopis and prayed to Krishna who 
had rendered the miscreant snake, Kaliyan, helpless and helped 
themselves to get Krishna. 


Andal, too, was advised to follow the same footsteps. She 
was convinced that it was better to go after the girls who 
pursued Krishna rather than seek Krishna Himself. This 
assumption, when fully developed, transformed Andal's hair- 
style, gait, talk and the physical odour to that of a typical Ayar 
girl. 

Thus, Andal underwent the fast (Margali Bath Rituals), 
assuming Sri Villiputtur as Gokulam (Ayarpadi), the temple of 
Vatapatra Sayin as Sri Nandagopala's Palace; Vatapatra Sayin as 
Krishna, and herself as patroness (and her associates or mates). 


TRADITION OF HOLI FESTIVAL RECALLED 


The testimony for Nonbu is not given in Sruti or Smriti but 
has been followed traditionally by the elders and that is the only 
available pramanam or evidence. The Holi festival Observed 
during the spring season as an age-long custom, though it had 
not been prescribed in the Vedas or Puranas, is an example. 
What is more important is the tradition or anushtanam and no 
other criterion need be looked for. Their unendurable separation 
would enable them to achieve even an impossible task. 


KRISHNA INCARNATES AT AYARPADI 


This being so, the Lord, who ever remains with Lakshmi 
(Sriman); One whose wishes are ever fulfilled; Magnanimous: 
Lotus-eyed; Ever residing in Sri Vaigunt; Ever worshipped by 
Satwiks, Sarveswara; By His own grace, without any obvious 
reason would incarnate and by His inherent fine qualities would 
enable people to become devoted to Him. Such being His 
attributes, He incarnates at Ayarpadi and is brought up 


along 
with the girls. E 


When Krishna attained adolescence and was mixing with 
young girls, all the people of the town assembled and decided 


not to expose the girls to Krishna whom they considered. out of 
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jealousy. a miscreant and kept the girls in the underground 
cellars. After Krishna's birth, they began to conceal butter and 
now the girls too. Butter and girls became scarce commodities. 
As the days passed, floral decorations, festivity, exciting music, 
drama and dance became things of the past and a matter of 
dream in Ayarpadi. 


GOOD FORTUNE OF COW GIRLS 


Due to their (Gopis) good fortune and bereft of Dharma in 
the country, rains ceased; cattle perished for want of fodder and 
water; lands dried up and famine set in. The elder cowherds 
gathered and discussed the means to solve the problem of 
saving the cattle and human beings. They knew that if the Deity 
of rain was satisfied there would be rains. They decided that for 
the sake of rains, the women of the town should undergo fast. 
They were convinced that the sequence of events would lead to 
the onset of the auspicious period of rains substituting a dry 
spell and widespread famine. 


For the sake of getting rains, the cowherds mandated the 
girls imprisoned in the underground cellars to emerge out and 
observe the Nonbu. Since Nandagopala was old, they requested 
Krishna to be in charge of the proceedings and be the presiding 
officer. They consoled Krishna for what had occurred in the 


past, brought the girls to Him prostrated to Him and after prayer 
left the place. 


PRAKRITHI, PARAMATMA AND JEEVATMAS 


The full moon was emitting the graceful light. The banks of 
Yamuna were abound in colourful fine-smelling flowers. Fine 
rocks appeared like huge gems. Scattered sand dunes were a 
pleasant sight. Fine breeze was flowing over the mountain. On 
the bank of the Yamuna, the girls from lakhs of huts exposing 
their body gathered in large groups, pining for Krishna. Krishna 
was occupying every girl's heart. Prakrithi. Jeevas and 
Paramatma all became one through Parabhakthi. Until very ] 
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in the evening. they had not dispersed. 


This was the scene depicted for the Rasakreecda. 


Vill 
BACK HOME LATE IN THE NIGHT 

If they further delayed and stayed on, their parents would 
start suspecting them again. Hence, Krishna hinted to them to 
get back to their respective homes and lie in their beds. They 
returned home to have rest. The bases of the beds were no more 
soft and pleasant, but were only beds of thor. s. In the middle of 
the night they woke up and awakened the few girls who were 
asleep. 


LIKE MONKS AND YOGIS 

Who is asleep and who is awake? The answer is, those 
defeated by the Guna (Divine Quality) engrossed in divinity are 
asleep, like Bharatha Alwar, who was meditating on Rama’s 
divine qualities, defeated and resided at Nandi village for 
fourteen years. Those engrossed in Kainkaryam (Service) like 
Lakshmana and would never tolerate separation and follow to 
the woods accompanying Sri Rama and do all sorts of menial 
service, (Kainkarya parar) awaken others. 

The arrows of Sri Rama are not of the same kind. They are 
capable of manifold actions. Similarly, the qualities of Sri Krishna are 
also of varying types. Both these types are available at Paramapadam 
(Vaiguntam). Those like monks are asleep. Those like Nityasuris are 
awakening in the satwik hours of the pre-dawn period. 


THE THEME OF TIRUPPAVAI 

Thus, the opportune time for the Nonbu, the rituals to be 
followed, the benefits for those who had consented to observe 
Nonbu, the invocation for the rain, and the narration of how all 
the impediments would flee are enumerated in the first five 
Hymns. 

In the next ten Hymns, the theme is the awakening of the girls 

In the subsequent fifteen Hymns, further details B 
requesting Kainkaryam, to rid the girls of passions 206 ego and 
soliciting to be born related to Him for many births, are pointed 
Out. 

End of Introduction based on 2000 padi, by Aye, Jananya 
Acharya Swami, Tirunarayanapuram, Melkote, Karnataka. 
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SRI ANDAL — A BRIEF LIFE-SKETCH 


Sri Andal, one of the twelve Alwars and the only female 
saintess, lived in the first half of 8th century A.D. Some scholars 
fix the possible date of Andal as far back as 3000 years B.C. 


Andal was born at Srivilliputhur near Madurai, in the Tamil 
month Adi, with the birth-star Pooram, on a Tuesday, on the 
fourth day of the bright fortnight. 


Andal was a treasure-trove infant, obtained in the Tulasi 
garden, in the premises of the temple of Sri Vatapatra Sai. 
Perialwar, her father, found her while tending the garden and 
brought her up as an adopted child. 


Andal grew up in holy surroundings, worshipping the Deity 
and listening to holy discourses, Vedas, Epics, Bhajans, 
Keerthans, etc. From childhood onwards she listened to the 
Leelas (pranks) of Krishna with rapt attention and developed a 
deep love to the Lord. 


A DIVINE CHILD 


Andal helped her father in weaving flower garlands to offer 
to the temple Deity every day. One morning, Perialwar observed 
her wearing and adorning herself with the flower-garland 
intended for the Deity and herself looking into a mirror and 
enjoying. He considered this as an act of sacrilege and, with 
great anguish, failed to offer the garland to the Deity on that day. 
The Lord appeared in his dream and informed him that He 
relished only the garland worn by Godai and that in future 
flower garlands worn by Godai alone be offered to Him. 


Perialwar realised the divinity in Godai, and from thence 
she was reputed as “Andal” (one who ruled Bhagwan) and 
“Choodi Kodutha Nachiar" (patroness who would offer flowers 
after adorning herselD. It became a routine for Andal to wear the 
flower garland prior to offering to the Deity. 


X 
LOVE FOR KRISHNA 


As Andal grew up, day by day, her love for Krishna also 
increased and she resolved to marry Him. 


When Andal attained adolescence, Vishnuchittar was 
amazed at her conviction to marry Krishna. She was advised to 
observe Margali Bath rituals, which was a custom of yore for 
marriageable girls to have choice husbands. 


Andal imagined herself as a cow-girl at the time of Sri 
Krishna, collecting all girls at Ayarpadi at dawn during the 
Margali month, day after day performing the ritual on the banks 
of the river Yamuna and bathing the Deity. This procedure, 
expressed lucidly in thirty Hymns, awakening her mates and 
proceeding to the river-bed, with Bhajan and Keerthan and to 
bathe the Deity, is the topic of Tiruppavai. 


Apart from Tiruppavai, Andal also sung 143 Hymns in 
Nachiar Tirumozhi in which her expression of intense love to 
Krishna, in varying moods of bridal love—tender hope, utter 
dejection, joyful triumph, woeful sorrow and total surrender— 
are depicted. 


Andal concluded that Lord Krishna was none else than th 


€ Deity 
of Sri Rangam—Lord Ranganatha—and chose Him as her Co 


nSort. 


DIVINE WEDDING 

Lord Rangantha bade Perialwar in a dream to bring Andal to 
Sri Rangam in bridal decoration. A palanquin, dul 
was sent from the Sri Rangam temple, as instructe 
in a dream to the temple chief. 

King Vallaba Deva made elaborate arrangements, decorated 
the procession route and greeted Andal with music 
paraphernalia of a Divine wedding. Peo 
Vallaba also joined the bridal party. 

Andal proceeded inside the sanctum sancto, 
temple and became one with the Lord, as she wor 
Lotus Feet of Him. To the astonishment and wo 
people assembled, Andal's physical body merged wi 
Lord Ranganatha. 
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ABOUT THE AUTHOR 


The author of this book, Sri Chenni Padmanabhan, was 
born in Salem in Tamil Nadu. He is the eldest of nine children 
born to Smt. Nanjammal and Sri. K.R.C. Chenni Chettiar. From 
his school days, he attended with his father the monthly 
discourses of Bhagwad Gita by Swami Chidbhavananda of 
Ramakrishna Tapovanam, Tirupparaitturai, Trichy Dist. 


As a student, House-Physician, Post-graduate and Assistant 
to Dr. Ratnavelu Subramaniam of Madras Medical College, he 
had a golden opportunity for more than fifteen years to learn 
and teach Medicine, to serve the sick and to associate himself 
with doctors, general public, officers and students. 


Dr. Ratnavelu Subramaniam was a name synonymous with 
dignity, nobility and vast professional experience. He was a 
philanthropist, educationist, disciplinarian and an ardent 
devotee of Lord Nataraja of Chidambaram. Dr. Subramaniam's 
mere presence would inspire awe and respect among students, 
colleagues, patients and the public. Frequently, he would 
mention and recall his experiences with his preceptor, Dr. M.R. 
Gurusami Mudaliar, in his regular lectures, bedside clinics and 
any professional or public talk. He truly imbibed the qualities of 
his Guru and it was evident in his professional and other 
activities mentioned above. Many are Dr. Ratnavelu 
Subramaniam's students who have settled down all over South 
India and in the developed and developing countries and teach 
and practice medicine with ethical and humane considerations 
in different and strange environments. 


When at Coimbatore, Dr. Chenni Padmanabhan had 
attended the week-long discourses during the month of Margali 
in 1972-73, under the auspices of the Sri Satya Sai Organisation. 
These lectures related to all the major religions and were given 
by many scholars from morning to evening. The author had also 
Darsan of Bhagwan Sri Satya Sai Baba during this period. 


One of the discourses was on the Vedas and the Upanishads 
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by Sri Mukkur Lakshminarasimha Achariar. After this 
introductory lecture, the author attended all the Tiruppavai 
discourses of that season by the Achariar at Ramakrishna 
Kalyana Mandapam, Coimbatore. This habit continued, and the 
next year the author attended the discourses by Sri Santana 
Gopala Achariar of Hyderabad at the same Kalyana Mandapam. 


As a Professor of Medicine, the author spent a major portion 
of his service at the Madurai Medical College and Government 
Hospital. He was promoted Dean of the Tirunelveli Medical 
College and Hospital and retired from Tamil Nadu Medical 
Service as Additional Director of Medical Education. 


The idea of translation and commentary of Tiruppavai 
dawned on the author when he was Dean and he started work 
in right earnest when he was in the Directorate, and was on 
frequent tours all over Tamil Nadu. He has completed the 
present work with the good wishes and guidance of Acharyas 
and the Grace of Sri Satya Sai Bhagwan. 


Publisbers 
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TRANSLATIONS AND 
COMMENTARIES 


In Tamil 32 letters constitute ‘one padi’ (one unit, one 
metre). Explanation and commentaries on Tiruvaimozhi and 
Tiruppavai in 3000 padi (Moovayirappadi) were contributed by 
Peria Vachan Pillai (13th century A.D.). Six thousand padi 
explanation was made by Alagia Manavala Perumal Nayanar 
(14th Century A.D.). Commentary in 2000 padi was written by 
Sri Jananya Achariyar of Tirunarayanapuram, Melkote, Karnataka 
(15th Century). He has also contributed another commentary in 
4000 padi. 


In the year 1882, Two Thousand padi and Four Thousand 
padi explanations had been printed in Telugu script. In Tamil 
4000 padi script was published subsequently in the year 1952 by 
Veda Vedanta Vardhani Sabha of Triplicane. Srivilliputhur K. 
Kannan with the help of Telugu scholars had published 2000 
padi in Tamil script in the year 1985. 


OTHER COMMENTARIES AND TRANSLATIONS 


Krishna Devaraya, (16th Century A.D.), a great Sanskrit 
scholar and a mighty king of Vijayanagar kingdom, synonymous 
with military glory and economic prosperity, wrote Andal’s Life 
History in his treatise Amuktha Malyatha (Telugu). Amuktha 
Malyatha means Sudikodutha Nachiar, in Tamil. This contains 
878 verses and is considered one of the great treatises (Pancha 
Kavyas) in Telugu literature. This book was written as instructed 
by Andhra Vishnu, Deity of Srikakulam Temple, in a dream and 
later dedicated to Lord Srinivasa of Tirupati. 


Tiruppavai and Tiruvempavai are widely recited in 
Thailand, Siam and Cambodia from 15th century onwards. Even 
now, partly transmuted versions of these Hymns are recited in 


festivals, temples and royal ceremonial occasions in the above 
countries. 
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Tiruvaimozhi has been translated into Bengali with a 
voluminous commentary and is popular in West Bengal. 
Tiruppavai has also been translated in Telugu, Kannada 
Gujarati, Hindi, French and English. One of the latest translations 
in Telugu verse form is by Sri Venugopal, Chikkadpalli, 
Hyderabad (1995). There are many translations in English and a 
list of them is given in the Bibliography of this book. 


Sri Aurobindo, in an article on Andal, states “It would seem 
as if this human symbol God becoming the lover, was the 
natural culminating point for the mounting flame of the soul’s 
devotion”. 


SANSKRIT COMMENTARIES 


A Sanskrit commentary of Tiruppavai has been written by. 
Sri Ranga Ramanuja (16th Century). Sri Vedanta Desika (13th 
Century) has sung "Goda Stuti" in praise of Andal, (29 Hymns) in 
Sanskrit. He calls Tiruppavai as Goda Upanishad and classified 
the 30 Hymns of Tiruppavai in six groups of five verses each. 
Govardhanam Rangachariar and his disciple had translated 
Tiruppavai in Sanskrit Verse form. This treatise, originally in old 
Grantha manuscript, was translated into Devanagari Script by Sri. 
N.S. Satagopan. Sri A.M. Srinivasa Acharya had rendered 
Tiruppavai in 30 Sanskrit verses, which has been included in the 
publication by C. Jagannatha Acharyar. 


Hymn no. 


1. 


2 
3. 
4. 
5 


లా 


KV 


OUTSTANDING FEATURES 
OF EACH HYMN 


Introduction — Bhagwath Guna experience is the Bath. 
The acts forbidden and those to be followed. 

Blessings the country would achieve. 

Rain dear to Andal—exposition of Vishistadvaita. 


Cow girls eternally in crime. Could they succeed and 
achieve their objective? 


Awakening a mate who is new for Bhagwath matter. 


Awakening another who is asleep due to memory 
failure. 


“A girl beloved to Krishna and could conquer Him” — is 
aroused. 


“It is the duty of Krishna to seize me and to own me". 
A girl with whom "Krishna Himself would fall in love". 
“If Krishna wants me, let Him fast to achieve me". 


A girl whose brother doing 'Kainkaryam' to Krishna is 
awakened. 


A girl with charming eyes, yet ego centric is awakened. 
Though promised earlier to arouse all, this girl is 
sleeping yet. 


A typical Vaishnavite, this girl allows herself to be 
blamed. 


Requesting the guard of the temple to open the doors. 


Awakening Nandagopala, Yasoda, Krishna and 
Balarama. 
Nappinnai the mediatress, is pleaded to open the doors. 


Krishna and Nappinnai are addressed — They compete 
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20. 
21. 


22. 


23. 


24. 
25. 


26. 
27. 


28. 


29. 


30. 


with each other to open the doors. 
Once again, the Divine Couple are aroused. 


The girls have come Zost to His qualities — beauty, 
compassion and love. 


The girls have approached as Kings, shedding their ego 
and to do menial Service. 


Krishna is requested to sit down on a throne and inquire 
about their grievances. 


His feet, energy, nobility and spike are hailed. 

The girls crave to do service and implore to get rid of 
their grief. 

The objects for the ritual are solicited. 


Some more prize objects are claimed for their own 
count. 


The only virtue the girls possess for the claim is His birth 
among the cowherds. 


The Cow girls plead to be born related to Him for 


| | man 
more births and their Passions be transformed. 


Benefits of Tiruppavai recital and observance of the 
rituals. 


TIRUPPAVAI 1 


Sri 
Salutation to Sri Nammalwar 
Salutation to Srimat Ramanuja 
Salutation to Srimat Vedanta Desika 


Salutation to Srimatyai Andal 


NEELA TUNGA STHANA GIRITHATI - 
By Parasara Bhattar (12th Century A.D.) (Sanskrit) 


In this hymn the THEME OF TIRUPPAVAI is brought out in a 
nutshell and by veneration Parsasara Bhattar takes refuge in Goda. 


Sri Parasara Bhattar was the Chief priest of the grand temple 
of Srirangam. Due to escalating enmity with the king, he left the 
place and was residing at Tirukkottiyur. 


He was in all sadness due to the separation and deprivation of 
the daily rituals to Sri Ranganatha. To ward offthis melancholy, his 
disciple Nanjiur requested him to compose hymns to extol Andal. 


Parasara Bhattar felicitates Andal in one poem given here and 
eleven other Alwars in another poem. 


నీళాతుంగ స్తన గిరిదసూస్తం 
ఉద్‌ఏధ్య కృష్ణమ్‌ 
పారార్‌త్యమ్‌ స్వమ్‌ శృతి శతశిరస్‌ 
సిధమ్‌ అధ్యాపయస్తి 
స్యోచ్చిష్టాయాం (స్రజినిగళితమ్‌ 
యాబలాదు W) -ISAS 
గోదా తస్యైనమ ఇదమిదమ్‌ 


భూయ ఐవాస్తుభూయః 


Nilatunga-stana-giritati suptam 
udbodhya krsnam- 

Pararthyam svam sruti-satasiras 
Siddham adhyapayanti 

Svocchisfayam sraji nigalitam 
Ya bala tkrtya bhunkte 


Goda tasyai nama idamidam 


Bhuya evastu bhuyah. 


TIRUPPAVAI 


TIRUPPAVAI 3 


I bengis wga &flsiecw es gw 
2 Gurgu &(meis CTD 
umgmté&unb cveuw éd spég 
edi apur టీక 
ewGaré Acgitumd wrap 
um LONE YmMSCS 
Gang pmu mi Mss 


YU pours) gw : 


I. To That Krishna who enjoys the bliss of sleep 

On the lofty, hillocky breast of Nila, 

Oh! Goda thou had offered floral garland 
After adoming thy own tresses foremost; 

Bound forcefully and enjoyed Him; 
Had awakened the lion in Him; 
Enticed and imparted to thy dependence; 
The fact indicated in the vast Hymns of Vedas and Upanishads; 


Unto thee I offer my felicitation again and again. 


TIRUPPAVAI 


Hymn 2 and 3 which are given below, were sung by Sri 
Uyyakondar, disciple of Sn Nadamuni (8th Century A.D.) 


అన్నవయల్‌ QS ఆండాళ్‌ అరంగర్కుప్‌ 
పన్ను తిరుప్పావై పల్వదియమ్‌ - ఇన్నిసైయాల్‌ 
పాడిక్కొడుత్తాళ్‌ నర్‌పామాలై పూమాలై 
సూడిక్కొడు RY స్పాల్టు 


సూడిక్కొడుత్త WSS), Gab తాల్‌పావై 


పాడి అరుళవల్ల పల్వఖైయాయ్‌ - నాడినీ 
వేంగడవర్కు ఎన్నైవిది ఎన్న ఇమ్మా(ట్టమ్‌ 


నామ్‌ కడవా Sma నలు 
లం A 


Anna vayal Puduvai Andal, Arangarkup .. 
Pannu Tiruppavai palpadiyam--innicaiyal 
Padik koduttal narpamalai, pumalai 


Cudik koduttalaic collu. 


Cudik kodutta cudark kodiye ! tolpavai, 
Padi yarula valla pal valaiyay! nadi ni 
"Venkadavarku ennai vidhi" yenra immarram 


Nam kadava vanname nalku. 


TIRUPPAVAI 5 


2. AAMU YHOU Bat re AHETEGU 
uig AGUUuTeHe uduswubd - Qereiensune 
umi &Gsm(pésrer BHUTOTEE OTM 


Gus Gar(Désmre»eré QTI. 


J: GHECarQs5 aLi Gar Gu QAgrourme 
Urq. AGTU D UWAGNGTUNMTU - g శీ 
Gaws aiia eremenew MA erep (Sbuommmib 


prb SLeUM aud BG. 


2. Andal of Puthur abound with swan in field 
Had rendered many beautiful musical lyrics of Tiruppavai; 
Had offered floral garland to Ranga, 
Having worn foremost in her tresses; 


Her you extol. 


3. Oh! Glittering creeping plant! Adorned many a bangle; 
Thou had offered Him flower after adorning thyself, 
Thou art capable of composing the ancient hymn and bless us; 
Thou had prayed to achieve Vengada; favour us to serve Him; 


Bless us, we may not transgress (His utterings). 


TIRUPPAVAI 


తిరుప్పావై 


మార్గళి త్తింగళ్‌ మది నిరైంద నన్నాళాల్‌ 


నీరాడ ప్పోదువీర్‌ పోదుమినో నేరిళైాయోర్‌ 
సీర్‌మల్లుమ్‌ ఆయ్‌పాడి సెల్వ do మీర్‌గాళ్‌ 

కూర్వేల్‌ కొడున్‌ తొళిలన్‌ నందగోపన్‌ కుమరన్‌ 
ఏరార్‌ంద కళ్లి యశోదై ఇళమ్‌ సింగమ్‌ 

కార్మేని స్పెంగణ్‌ కదిర్‌ మదియమ్‌ పోల్‌ముగత్తాన్‌ 
నారాయణనే SS, పరైదరువాన్‌ 

పారోర్‌ పుగళప్పుడిందు ఏల్‌ ఓర్‌ ఎంపావాయ్‌ 


TIRUPPAVAI 


Margalit tingal madi nirainda nanna lal, 

Niradap poduvir podumino nerilaiyir, 
Cirmalgum Ayppadic celvac cirumirgal, 

Kurvel kodun tolilan Nandagopan kumaran, 
Erarnda kanni Yasodai yilan cingam, 

Karmenic cenkan kadir madiyam pol mukattan, 
Narayanane namakke parai taruvan, | 


Paror pukalap padindu el or empavay 


TIRUPPAVAI 


కో (CA LATS మ! 


1. oris Secr ws fle»mbs parara rta 

bumu Gurgeit GumgilGerr GafenpuSit 
తీగ లభఈుగ్రట sWurgs QFE flmubiremer 

iGo GarG@sQsrpoec mbasGaruesr Gwger 
TITHS sere wuGerens Qer AED 

&miGuelé& Cemasar తల్‌? osuib Curd yagara 
BrgrwenGer mu&Ges UMDHIHGUNTGI 

౯౯౯ yapi ugg ed gi eribuimeimui. 


Gpr@enypust - Apiu sp Terent 

ఆయోగ్‌ sjdrereuta Ger, ump - MULUH; gà - Gad; 
gt - Bag flexeGurura; g Gert - urg$ens flemsg 
ALE Gib Gere; eribumeimi - Thy Urau 

- moht (wemosem) తులలో gd erérpub Gamráraremb. 
“God amener GprimaurGa sae Maura 
phew GeraSugraad 6b". 


1.  It'sMargali month, moon replete and the day is proper 

We shall bathe, girls of Ayarpadi prosperous 

Will you move out? You wealthy adorn’d fine jewels; 
Narayana, son of relentless Nandagopala, 

Whose job wielding a sharp spike ever alert and 
The lion cub of Yasoda with eye gracious 

And the lad with dark complexion, handsome eye 
And face sunny bnght pleasant as moon 
Sure shall grant us the desire soon 
To the esteem of this earth as a boon; 
Oblige, involve, listen and consider, our damsel. 


TIRUPPAVAI 

వైయత్తు వాళ్వీర్‌గాళ్‌! నాముమ్‌ నమ్‌ పావైక్కు 

స్పెయుమ్‌ $6: కేళిరో, పార్కడలుళ్‌ 
ప్రయ Hols పరవునడి పాడి 

So$ 3o పాలుణ్యోమ్‌, నాట్కాలే YTS 
మైయిట్టు ఎళుదోమ్‌ మలరిట్టు నామ్‌ ముడియోమ్‌ 

సెయ్యాదన WAFS తీక్కురళై స్సెన్రు ఓదోమ్‌ 
ఐయముమ్‌ పిచ్చైయుమ్‌ ఆందనైయుమ్‌ కైకాట్టి 


ఉయ్యుమారు Des ఉగందు ఏల్‌ ఓర్‌ ఎంపావాయ్‌ 


Vaiyattu valvirkal ! namum nam pavaikkuc 
Ceyyum kiricaikal keliro, parkadalul 
Paiyat tuynira Paramanadi padi, 
Neyyunnom palunnom natkale niradi, 
Maiyittu eludom malarittu nam mudiyom, 
Ceyyadana ceyyom, tikkuralaif cenru odom, 
Aiyamum piccaiyum andanaiyum kaikatti, 


Uyyum aru enni egandu el or empavay. 


TIRUPPAVAI 


2. 


mauga UTIPSTSret! Hrapwb mib Lireneuó (sé 
Gewuyo Amesi CaafGor, urbs gyar 
muu gjudlesm upom UTA 
Gu uja ంజాగల umeyreirGesrmib mmi emGeo yry 
DOLLA erapGsmib DALA Pro (pis Guimib 
(౧౮౯4౯ త్రళా GleuiGuimib Sapma? Qrim Gamb 
DUD EMELYD BHSMEWLD OESTL tg 


e diujpmmi (౮౪|| e SHE ev eet erUMeuTW. 


&&(5mer - Garit Germact; e Wyb ym creme - surg 
upm dma si 


You who enjoy life on earth, listen! 
The rituals for deity go through we duteous: 
Chant the foot of the Supremo who had 
Reposed in stealth on the ocean milky; 
Bathe we early; relish not ghee or milk 
Nor would kemp, nor adorn with flower beauteous; 
Grace not with eyeliner, nor bid deeds forbidden; 
Nor go around ear kiss tale or malicious gossip 
Help the worthy and poor utmost by gift or alms toss’d 
With mind pleasant, study the chores engross'd; 


Listen and consider, our damsel. 


10 TIRUPPAVAI 


3. | &oh ఉలగళంద ఉత్తమన్‌ పేర్‌ పాడి 
నాంగళ్‌ నంపావైక్కు స్పా(ట్రి నీరాడినాల్‌ 
BoA TEH తింగళ్‌ ముమ్మారి పెయ్‌దు 
ఓంగు పెరు చ్చెన్నెలూడు కయల్‌ any 


పూంగువళై 3566 పారివండు కణ్బాడుప 


మ్‌ 


తేంగాదే పుక్కిరుందు సీర్తములై పట్టి 


ళ్‌ 


వాంగక్కుడమ్‌ నిరైక్కుమ్‌ వళ్ళల్‌ పెరుమ్‌ పసుక్కళ్‌ 
Som సెల్వమ్‌ నిరైందు ఏల్‌ ఓర్‌ ఎంపావాయ్‌. 


3.  Ongi ulagalanda Uttaman perpadi, 
Nangal nam pavaikkuc carri niradinal, 
Tinginri nadellam tingal mummari peydu, 
Ongu perun cenneludu kayal ugala, 
Punguvalaip podil pori vandu kan paduppa, 


Tengade pukkirundu cirtta mulai parri 


Vangak kudam niraikkum vallal perum pasukkal, 


Ningada celvam niraindu el or empavay. 


f 
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SYN 


TIRUPPAVAI 


3. 


gid e OSHS poA Gut uly 
prisad BOHUTMUEGE Fr HM Hymqerre 
Sudah prawn Huse poorf Quwg 
GHEE Aumes Ar APIA suc e ser 
Lagu Gurgse Gluumfleueim(o తలా 
GamarGs ydig Sigs yma ubh 
arig GLb HlanséGid eudrere) QUD UKS 
boars Gs eub damig ఇలు gi GTDUNMNGUMU 


yb gumai Gurg - -supélu Gieuigeo we; 
Swe aa - suc Éisd pira 


Should we sing the name of the magnanimous 
Outgrown and meted the world and assent 
To bathe for deity, rain it shall, pour country over 
Thrice monthly with no despair; 
Shall facilitate tall growth of fine paddy crop. 
Carp to jump amidst like aquabatic feat, 
Spotted bee to perch on lily fair and 
Donor cows to stand still, with udders thick, 
Allow milking to fill vessels copious; 
To ordain never vanishing wealth bounteous: 


b 


Listen and consider our damsel. 
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TIRUPPAVAI 

BIIJA ET! eio నీ కైకరవేల్‌ 

elaine పుక్కు sS కొడార్‌ do 
ఊళి ముదల్‌వన్‌ ఉరువమ్‌ పోల్‌ మెయ్‌కరుత్తు 

ప్రాళియన్‌ SWS పుద్మనాబన్‌ Sond 
ఆళిపోల్‌ మిన్ని, వలంబురి పోల్‌ నిన్ను అదిర్‌న్లు 

తాళాదే సార్హంగ ముదైత్త సరమఖపోల్‌ 
వాళి ఉలగినిల్‌ పెయ్‌దిడాయ్‌ నాన్గళుమ్‌ 

మార్గళి నీరాడ Shed ఏల్‌ ఓర్‌ ఎంపావాయ్‌ 


Alimalaik kanna! onru ni kaikaravel, 
Aliyut pukku mugandu kodartteri, 

Uli mudalvan uruvam pol mey karuttu, 
Paliyan toludaip Padmanabhan kaiyil 

Alipol minni, Valampuri pol ninruadirndu, 
Talade Sarnga mudaitta caramalai pol, 

Vala vulaginil peydiday, nangalum 


Margali nirada magilndu el or empavay. 


TIRUPPAVAI 13 


4. . exlenpé aeree! germ శీ mss Gi 
SAYA YSG abg 64౯౬ mriGeasi 
earl (తిరులులా ౬((౫ Gure Glows &mi&siu 
urpu Garer UU UHIDHTUST mai 
SMGUMA Mere, uebyhCured Ai idit iba 
&mpmGs seriis (WHEE EIDHIP Gura 
amp 2 adah Guidi mi Prisao 
wire rr odp g ere gi erbuTeumi 
aui - sy Ar ADG, wiis - Da Subs. 
AN wenps sm - E.OGUT sma e dremb 
ums $e»eeuermer unGa; seat GumreémpeiGer; 
DG GA; naagGaed - QAS mL; 


AN - s&sgib ; cumbuyfh - ఉగ్రత ganu emg; 
emit - roms eo, SPTE - ara argh Geuwmwd 


4. Oh! Rain! Gracious alike ocean, pupil of my eye; 
Thou shalt never flout this attitude 
Enter sea, emerge replete, ascend a mass dark in space: 
Colour a la form of Lord Eternal, Let lightning flash 
Thunder shoot as wheel and dextrogyral 
In the hands of Padmanabha, His arms a fortitude; 
Brook no delay, force a cloud burst; 
Pour down as would darts from Sarnga . lash 
To facilitate life on earth bright, 
And the Margali bath to our delight, 


Listen and consider, our damsel. 
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మాయానై మన్ను వడమదురై మైన్లనై 
తూయ ప్పెరునీర్‌ యమునైత్తురైవనై 
ఆయర్‌ కులత్తినిల్‌ తో(న్రుమ్‌ అణివిళకై 
త్తాయై క్కురల్‌ విళక్కం gd»6 దామోదరనై 
తూయో మాయ్‌ Shy నామ్‌ తూమలర్‌ తూవితొళుదు 
వాయినాల్‌ పాడి మనత్తినాల్‌ bg. 
పోయ పిలైయుమ్‌ పుకుతరువాన్‌ ని(న్రనవుమ్‌ 
తీయనిల్‌ తూసాగుమ్‌ సెప్పు ఏల్‌ ఓర్‌ ఎంపావాయ్‌ 


Mayanai mannu vada Mathurai maindanai, 
Tuyap perunir Yamunait turaivanai, 

Ayar kulattnil tonrum anivilakkai, 
Tayaik-kudal vilakkn ceyda Damodaranai, 

Tuyomay vandu nam tumalar tuvit toludu, 
Vayinal padi manattinal cindikka, 

Poya pilaiyum pugu taruvan ninranavum, 


Tiyinil tucagum ceppu el or empavay. 


TIRUPPAVAI 


TIRUPPAVAI 


5. LOTUS WENG) ULON MOBMS 

gu QumÉi wgpe»eré gsienmeienen 

But Gvd Garib SIMA efler&ensg 
&me»ui& GO abeh Ges srGorsyener 

ZIGwTom abg BI guest gels ASTA 
arand urg omidan ఉగ్రత తతి 

Guru Genpub y@scheuren శీలా లాం 
Sad geragd Ariy ge gf GTDUMGUMU 


wmuer - wru djeng Qsüuee; DHAEST; 
wenpibim ues; quippe; eCErEen: 
wruffimtpenn uer; Gu&euememen; wargi - Hawsgictar; 
udsaeurer fSerpenegb - Gerry (meno sahwmrod) 
UMUMA D 


5. The elusive son of blooming North Mathura; 

Riverman de facto of grand Yamuna pure; 

Appear’d in Ayar tribe a glow lamp and 
Brought sanctity to mother's womb, 

If we reach pure, shower fine flower and 
Worship Him, Damodara the Lure; 

With song in lips, mind engross'd, 
The sins committed deliberate or inadvertent 
In the past, present and future entire 
Shall be burnt a refuse in bonfire; 


Prithee, listen and consider, our damsel. 
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TIRUPPAVAI 

పుళ్ళుమ్‌ NODS కాన్‌ పుళ్ళరైయన్‌ కోయలిల్‌ 

39 విళిసంగిన్‌ పేరరవుమ్‌ కేట్టిలైయో? 
పిళ్ళాయ్‌ ఎళున్లిరాయ్‌!. పేయ్‌ములై duoc 

S4) స్పగడమ్‌ కలక్కలియ క్కాలోచ్చి 
వెళ్ళ త్తరవిల్‌ తుయిల్‌ అమరన్హ IJR 

ఉళ్ళత్తు కొండు మునివర్‌గళుమ్‌ యోగిగళుమ్‌ 
DY) IDH అరియెన్ర పేరరవమ్‌ 

ఉళ్ళమ్‌ పుగుందు కుళిన్హు ఏల్‌ ఓర్‌ ఎంపానాయ్‌ 


Pullum cilambina kan; pullaraiyan koyilil 

Vellai vili cangin peraravam kettilaiyo? 
Pillay! elundiray, peymulai nanjundu, 

Kallac cakatam kalakkaliyak kalocci, 
Vellat taravil tuyil amarnda vittinai, 

Ullattuk kondu munivarkalum yogigalum, 
Mella elundu an Vene peraravam, 


Ullam pugundu kulirndu el or empavay. 


TIRUPPAVAI 17 


6. yib AewGer amer yctorenqwer Ge muda 
Aaima Marida Guggenb Gat iy e»eXuim ? 
665౯౯6 rhy! Guii(pepne) Barr 
&ereré FLW 505 awé srGoréeésl 
Geerers srad Hue aniis HAM 
e érer&bgi& Gara (pefleiteqmu Gurdlaepio 
Qoia rpg ANAU Guggeuu 
e imb YUSGHS Gallths ged gi erubumeumws 


Ydrgpb - uomaa; FawiGer - sacSl& Gamre(pereren; 
&e&(5 AMU - S05 GVL 


6. Behold! Birds clanged; whitish conch 
At the abode of eagle's king is blaring; 
Won't thou listen? Lassie arise! 
Poison, He sucked from devil's breast 
Kicked deftly the treacherous cart, to a shatter 
On the serpent alighted in ocean had set sleeping; 
Kept this seed in mind, monks and yogis 
Airse gently and Hari they mumble: 
This chant pierces the mind as a rumble; 
Awakens and enthuses like a roar to assemble 


Listen and consider, our damsel 
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కీసు కీసెన్రు ఎంగుమ్‌ ఆనైస్సాత్తన్‌ Sosy 
DOS పేచ్చరవమ్‌ కట్టిలైయో పేయ్‌ ప్పెళ్లే 
కాసుమ్‌ పిరప్పుమ్‌ కలకలప్పుక్కై పేర్తు 
వాస నరుక్టుళల్‌ ఆయ్‌చ్చియర్‌ మత్తినాల్‌ 
ED పడుత్త Son అరవమ్‌ Susa» 
నాయగ ప్పెణ్‌ పిళ్ళాయ్‌! నారాయణన్‌ మూర్తి 
కేసవనై ప్పాడవుమ్‌ నీ కేట్టే కిడత్తియో 
తేసముదైయామ్‌! తిర ఏల్‌ ఓర్‌ ఎంపావాయ్‌ 


Kicu kicenru-engum 20210 cattan kalandu, 
Pecina peccaravam kettilaiyo? peyppenne! 
Kacum pirappum kala kalappak kaiperttu, 
Vaca narunkulal aycciyar, mattinal 
Ocaippadutta tayir aravam kettilaiyo? 
Nayakap pen pillay! Narayanan murtti 
Kecavanaip padavum ni kette kidattiyo? 


Tecam udaiyay! tirav el or empavay. 


TIRUPPAVAI 


TIRUPPAVAI 19 


7. 


E& SAri THEGED sons sme తలున్ర్‌త్రు 

Guéen Gu&sganb Ga ymaGur Gul GuieserGesr 
stab piyd &eseriu& MEU] 

AINE pyp yW AU wise 
pneu u(p$s si arab Gar ig eneo uim 

prusi Cues Geter! mmgmuiewres aprss 
Gasum urb శీ GalGL ALAGUT 


Cseqpacumu! Am go gi ౯౨౬౯4౯4౬ 


&s$s - &&s SF, Amam AHNT, Qenanserssen - 
cudluet, UgSeuTsE Limenej, &mTaib - AEF STO, (lub - 
yamm; maCursg - అక Messy, Coed - Came. 


Can’t thou listen to the kingcrow mingled all around? 
The clatter - "Keesu Keesu’, a medley 
Gurgling noise of curd by chumdash 
Hands moving see-saw, to alter, 
Of Ayar women with tresses fragrant and 
Coins clanking in their necklace seedy; 
Thou devilish lass, our chief, conceive; 
As we sing Narayana moorthy Kesava 
Shouldst thou lie-along well orient’ d? 
Lay open thou radiant 


Listen and consider our damsel 
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TIRUPPAVAI 


కీళ్‌వానమ్‌ వెళ్ళెను ఎరుమై సిరువీడు 

మేయవాన్‌ SUNS కాణ్‌ మిక్కుళ్ళ SY గళుమ్‌ 
పోనాన్‌ పాకిన్రారే ప్పోగామల్‌ కాత్తు ఉన్నై 

క్కూవునాన్‌ వను నిన్రోమ్‌ కోదుకలముడైయ 
పావాయ్‌ ఎళున్లిరాయ్‌ పాడిపురై కొండు 

మానాయ్‌ DPS deo మాట్టియ 
దేవాది దేవనై స్సెన్రునామ్‌ సేవిత్తాల్‌ 

ఆవావె[ను wordy అరుళ్‌ ఏల్‌ ఓర్‌ ఎంపావాయ్‌ 


Kil vanam vellenru erumai ciruvidu, 
Meyvan parandana kan, mikkulla pillaikalum 
Povan pokinraraip pokamal kattu, unnaik 
Kuvuvan vandu ninrom, kodukalam udaiya 
Pavai! elundiray! padipparai kondu, 
Mavay pilandanai mallarai mattiya, 
Devadi devanaic cenru nam cevittal, 


Avavenru arayndu arul el or empavay. 


TIRUPPAVAI 21 
8. — &pemenb GeuatGlerenm rwo Am AA 
Goiari urbs amer Déia Nair NGT SAHID 
Gurari Giimdleirmmeogu Gunso S155) 2 creas 
mari Cus) fbemGpri Gargieexqpen. u 
LIMGUMU TYEE గల ump Career 
Dramu 46శిళగలుల DAV DTU 
Gaard Gama Qrir mmu GeallSsre 
gurud rrah Ame ge Qt eribumeumws 
vrari - Gar aya Gare. Cai armu; 
Woot - ergi phys rigb duisi 


Qswuaisma; wr uu - Suus ASUH; 
BH TAY AGT- తత్వ erempi Bin 


8. Orient sky 1s pale; the buffalo 
Before gives milk plods to graze the filed, Lo! 
Girls go abreast in gang and the remnant 
Are told to await to have thee; 
We call at thee astand; girl zealot! 
If we pray, procure the desire our vow 
By reaching the Divine among Divine and sing 
Him who had split snout of the devil 
Kill'd wrestlers and quell’d; 
He shall hearken our welfare and spell; 


Arise, listen and consider, our damsel. 


తూవుణి మాడత్తు చ్చు(ట్టుమ్‌ విళక్కెరియ 
తూపం, కమళత్తుయిల్‌ అణై మేల్‌కణ్‌ వళరుమ్‌ 
మామాన్‌ మగళే మణిక్కాదవమ్‌ తాళ్‌ తిరవాయ్‌ 
మామీర్‌! eg ఎళుప్పీరో, ఉమగళ్‌తాన్‌ 
ఊమైయో అగన్రిస్సెవిడో అనన్హలో 
ఏమప్పెరున్తుయిల్‌ మన్దిరప్పట్టాళో? 
మామాయన్‌ మాదవన్‌ వైకున్లన్‌ ఎగై(న్రు 
నామమ్‌ పలవుమ్‌ SDS ఏర్‌ ఓర్‌ ఎంపావాయ్‌ 


Tumani madattuc currum vilakkeriya, 


Dhupam kamalat tuyil anaimel kan valarum, 


Maman magale! manikkadavam taltiravay, 
Mamir! avalai yeluppiro? ummagal tan 

Umaiyo? anric cevido? anandalo? 
Emapperuntuyil mandirap pattalo? 

Mamayan Madhavan Vaikundan enrenru 


Namam palavum navinru el or empavay. 


TIRUPPAVAI 


TIRUPPAVAI 
9. gow mL &5i& shod యరాత 06/14 
gub s0p$ guile amar Goi Saw aver (ho 
rote unser! లాగి తతతైయి gri Apari! 
worst! amea TKG? eub WHET mme 
samou SAAT GlaeflGL amha 
goù Gumbajudeo whAJUULL MGG? 
LOTLOTUIGT orai neges ereirGlmeirmi 


prob uwab piy ge gi butani 


-»embé - (smauri) ౬౧కు శ్రతఖిగలాగ? 
giuüur Lmdr - saa Quiera 


9. Mansion studded with pure precious stones 

Wicks of light all around gleaming 
Asleep a couch perfume afloat; 

Thou, uncle’s daughter, unlock the door bedeck’d; 
Auntie, would you arouse her? 

Is your daughter dumb, deaf, lazy and dreaming? 
Accurs’d to a grand sleep with a sentry? 

Extol Him as Madhava, 

Great Hypnotist, Mukuntha, 

And so forth chant the Vaigunta; 


Listen and consider. our damsel. 
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10. 


10. 


TIRUPPAVAI 

నో(ట్టు స్ఫువర్‌క్కమ్‌ పుగుకిన్ర అమ్మనాయ్‌ 

మాట్ర్రముమ్‌ తారారో వాసల్‌ తిర వాదార్‌ 
నా(ట్టత్తుళాయ్‌ ముడి నారాయణన్‌ నమ్మాల్‌ 

పోట్టుప్పరై తరుమ్‌ పుళ్లీయనాల్‌ పండు ఒరునాళ్‌ 
STRIS వాయ్‌ వీళ్‌వ్ర కుంబకరుణనుమ్‌ 

తోట్రమునక్కే DORE తాన్‌ SPS" 
es(&2 అనన్హలుడైయాయ్‌ అరుంగలమే 

తేట్ట్రమాయ్‌ Sd తిర ఏల్‌ ఓర్‌ ఎంపావాయ్‌ 


Norruc cuvarkkam pugukinra ammanay, 
Marramum tararo? vacal tiravadar, 
Narrat tulay Nudi Narayanan nammal 
Porrap parai tarum punniyanal, pandu orunal 
Kurrattin vay vilnda Kumbhakarunanum 
Torrum unakke perun tuyiltan tandano? 
Arra anandal udaiyay! arunkalame! 


Terramay vandu tira el or empavay. 


TIRUPPAVAI 
10. Garbmé seutésib Lyle sdwermis! 
DTMMEpD smgymGgm cutee dimeurgrit 
BTHOS SAPTU ఆషా BIPTwemrest POLT 
గగనం UMP sqm yarama UT €p(m mier 
ఈగిగత్రట త curs ApS GIDUSUIHGRTAHID 
Garin qper&Ga Gu(mbgiuSlesmes smbsmrGerr? 
HDM ATHSMoL UTU SIGHED 


తగ cubs Hm ero gi eribLimeumut 


Sprig - Goran Garbo; mimi - wogecu, 
AOD AMESY - rommum Gambie; 

SiH - AU SUTARMO Gumrempeugr; 

Gsibmumür - sese Lw mub AGESHS Gare) 


10. You lady would fast until enter Heaven; 
If one wouldn't open entry, should she not speak? 
Adorn'd fragrant basil crown, Narayana virtuous 
Bestows the desire on our prayer; 
Of yore consigned Kumbakarna to death. 
Has that demon, lost in contest peak, 
Handed the grand sleep over unto thee? 
Lazy to the core 
Thou shalt precious decor 
Trimmed and dressed, open the door; 


Listen and consider, our damsel. 


11. 


11. 


క(ట్టుక్కరవై క్కణంగళ్‌ పలకరన్దు 

WERE BOF అఖీయ DiS సెరుచ్చెయ్యుమ్‌ 
So Bowers కోవలర్‌ తమ్‌ 25), Sab 

Dey అరవు అల్‌గుల్‌ పునమయిలే పోదరాయ్‌ 
సు(ట్టత్తు తోళిమార్‌ ఎల్టోరుమ్‌ Sd) నిన్‌ 

ముట్టమ్‌ rosy ముగిల్‌ వణ్ణన్‌ పేర్‌పాడ 
సిట్ర్రాదే పేసాదే సెల్‌వ ప్పెణ్‌ డాట్టినీ 

ఎ(ట్టుక్కు ఉరుంగుమ్‌ పారుళ్‌ ఏల్‌ ఓర్‌ ఎంపావాయ్‌ 


Karruk karavaik kanangal pala karandu, 
Cerrar tiral-aliyac cenru cercu ceyyum, 
Kurram onrillada kovalar tam por kodiye! 
Purru aravu alkul puna mayile! podaray, 
Currattut tolimar ellarum vandu, nin 
Murram pugundu mugil vannan per pada, 
Cirrade pecade celvap-pendatti, ni 


Errukku urangum porul el or empavay. 


TIRUPPAVAI 
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11. 


11. 


SDMS SOMUS SUES UV SMSI 
Aehort And siPwé Geom Ap suud 
Göm Aurio Garant gb GumrpGlamra Gui 
YAY ayy Ad yard Gurgyrw 
&bmésib Gar ori eréxGeom(miub abg Har 
(WDD UEP (తులు euerewrem Gut UM 
AporGs GuemrGs Ora Ges mis. శీ 
THESE e mmi Quri ge gi burri. 
తలి గ్రతతిగయలు - aergiGume odrat Garb Li&&er, 
Gsehort - suom qnpanviad aft abian | 
Guorgiálérp Aad; Gea - Curt; yom Ary HVE - 
UoMs Gert Henpyd urbi ayu irse» Guram 
gal, yawa - srih wild, Adra - sss 


AarQsarwod; THEE - THOS; 
e phigh Qummdr - e mig Corse. 


Thou, daughter of a cowherd, who 
Sans a single guilt, milks many a milk-cow 
Daunts arrogance, preempt stuns at its precincts; 
Thy girdle seems a serpent in pit; 
Wild jungle peacock, start! 
All neighbour mates have arrived now 
Entered thy courtyard in grace 
And sing the name of cloud colour’d yet 


Creeper gold! Unperturb’d and mute 


Drowsest thou, what for, our pet? 


Beloved bride, listen and consider, our damsel. 


12. Yoh కట్రైరుమై కన్రు క్కిరంగి 
నినైత్తు ములై వళియే ALIS సోర 
ననైత్తు ago» సేరాక్కుమ్‌ నర్సెల్‌వన్‌ తంగాయ్‌ 
పనిత్తలై వీళనిన్‌ వాసల్‌ SES 
సినత్తినాల్‌ BQoR క్కోమానై By 
మనత్తుక్కు ఇనియానై పాడవుమ్‌ నీవాయ్‌ తిరవాయ్‌ 
ఇనిత్తాన్‌ ఎళున్తిరాయ్‌ ఈ di) పేరురక్కమ్‌ 


అనైత్తు ఇల్లత్తారుమ్‌ YO ఏల్‌ ఓర్‌ ఎంపావాయ్‌ 


12. Kanaittu ilan karrerumai kanrukku iran gi, 
Ninaittu mulai valiye ninru pal cora, 
Nanaittu illam cerakkum nar celvan tangay! 
Panit talai vila nin vacal kadai parri, 
Cinattinal tenn ilangaik komnaic cerra, 
Manattuk kiniyanaip padavum nivay tiravay 
Inittan elundiray idenna per urakkam, 


Anaittu illattarum arindu el or empavay. 
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TIRUPPAVAI 29 


12. 


12. 


smadi SOANHEMO samé Arid 
Amaia pmo NGU slam ure Geng 
FOAMS d eb Cents Gw PHsduer swemis 
uiefldsene యబై lem cured sa ul 
&en&dlermé Ageraleomienss Gsrpmre»ené Cem 
DEG Qaluireerd UM AND 5 eim Apani 
Qalggn ayn rogerer Gupi sb 
AMMET (ees SIMHH TÀ «f eripuimeumu 


Ase Gees - Asin Amsya Games ; Apsu, 
Asdasasyau QVM 


Young buffalo yearns for calf, mumbles; 
Milk dribbles from udder and home a mire wet; 
Thou, sister of a fair and wealthy, with a snow hail 
Over the head, as we clench thy entrance 
We pray Him the Delight of our mind, 
He by His wrath had let 
The monarch of Lanka South trounced; 
Shalt arise now the very least 
What a grand sleep thou acquiesce 
Residents all aware and muse, 


Open thy mouth! Listen and consider, our damsel 


30 
13. OHS వాయ్‌ కీండానై £g అరక్కనై 
కిళ్ళి కలై BW క్కీర్తి మై పాడిప్పోయ్‌ 
og గల్‌ ఎల్లారుమ్‌ 285.959 పుక్కార్‌ 
వెళ్ళి ఎళున్సు వియాళిన్‌ ఉరంకిట్రు 
పుళ్ళుమ్‌ సిలంబిన కాణ్‌ ! పోదు అరిక్కళ్లినాయ్‌ 
కుళ్ళ క్కుళిర Sj Qu నీరాడాదే 
పల్ఫిక్కిడత్తి యోపావాయ్‌ ! నీ నన్నాళాల్‌ 
కళ్ళమ్‌ 625 Sosy ఏల్‌ ఓర్‌ ఎంపావాయ్‌ 


13.  Pullinvay kindanaip polla arakkanai, 
Killik kalaindanaik kirttimai padippoy, 
Pillaikal ellarum pavaik kalam pukkar, 
Velli elundu viyalam urangirru, 
Pullum cilambina kan podarik kanninay! 
Kullak kulirak kudaindu niradade, 


Pallik kidattiyo pavay! ni nannalal, 


Kallam tavirndu kalandu el or empavay. 


TIRUPPAVAI 


TIRUPPAVAI 31 


13. yYerafer curls $MM GQurdear 34506 
diali &enerbsmrenené Sube» ums ci Gumi 
Nimasi crebeom(mib Limepeu& Serb Lj&smir 
Gleudrefl ryg Murph ౬|| తలి) 
Ljér(gr5ub Aabla amer! Gurg efle య భగ) ౯౯౬ 
ears Har GorSsH ym. mGa 
uerefl& ALSHAGur ureri! É menermermreo 
SETS STS) SOHSH To Qt eribLimeumui 
yaradi cumi! Sanri - upwa (ursrspar) eurenwts 
Geni Asrin (Agimin); Gurdon ays - 
Quréerg spss (Trouser); Guiréeomágsá 
2enpaAlLiomeacr; Lireneu&senb - Corey Corie 
Quo; Gurg SIA srami - yeaisGurgih 
we»emiCumgnb edia MN Lula 
13. Singing the glory of Him 
Who split the bird's bill and 131141 
And Him who pluck'd the wicked demon as a weed, 
Girlies all reach'd the site of deity ; 
Venus ascended and Jupiter had slept sunk; 
Birds too clanged behold, belle gild: 
Thy eye, is a /a flower or deer flirting? 
Yet asleep in bed, 
Enjoin to dip and shiver in bath cold, 
Shed off thy stealth untold 


This day is auspicious, consider our damsel. 


32 TIRUPPAVAI 
14. Gon పుళక్కడైతోట్టత్తు వావియుళ్‌ 
సెంగళు నీర్‌ వాయ్‌ BASK ఆమ్‌పల్‌ వాయ్‌ కూంబినకాణ్‌ 
సెంగల్‌ పొడి క్కూరై వెణ్‌పల్‌ తవత్తవర్‌ 
SSF తిరుక్కోయిల్‌ సన్లిడువాన్‌ SASS 
Og మున్నమ్‌ ఎళుప్పువాన్‌ వాయ్‌ పేసుమ్‌ 
నన్లాయ్‌ ఎళున్లిరాయ్‌ నాణాదాయ్‌ నావుడైయాయ్‌ 
సంగొడు చక్కరమ్‌ Nagao GES) doa 
పన్లయ క్కణ్ణాభెప్పాడు ఏల్‌ ఓర్‌ ఎంపావాయ్‌ 


14. Ungal pulaikkadait tottattu vaviyul, 
Cengalu nir vay negilndu ambal vay kumbinakan, 
Cengal podik kurai venpal tavattavar, 
Tangal tirukkoyi! cangiduvan poginrar, 
Engalai munnam eluppuvan vay pecum, 
Nangay! elundiray, nanaday navudaiyay, 
Cangodu cakkaram endum tadak kaiyan, 


Pangayak kannanaip padu el or empavay. 
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14. oH ypáswLó Grig araya 
Géemap Éi curds Glmólipibs తృాటంరు. aur) b Err 
Aris Guthé sacom Gacrud supa 
süsd HJmsCarule susQeurer Gurdon 
THEME pim riyari curl Guid 
BASTU TY ATTU FINEST mmrejept uim 
smiGar(p «&sgib THI S Segue 
USUS SERTA LITO ఇలు gif GTIDUMGUMU 
ard - Garb; Gems phir ard GQpáipbsi - Gediaqpfbir 
Waisi wwibg (greg); budai eimi 


DT - AON (amQpunse) Des GA S 
౧౭౯౫౬౬; suG Gara - sring, eas 


14. In your backyard garden pond 
Lotus hath opened its petals benign; 
Lily hath closed its petals as a cone; 
Lo! Brick powder hue attir' d 
White-toothed monks are afoot 
To trumpet conch in their temple divine; 
Vouched to arouse us, pompously you mouth 
Vivacious your tongue lassie unabashed: 
His eye is a la lotus; and arm a hillock fine 
Toting conch and wheel that shines. 


Arise, sing! Listen and consider, our damsel. 
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15. ag! ఇళంగిలియే ఇన్నమ్‌ ఉరంగుదియో 
ngo అఖైమిన్‌ నన్‌గైెమార్‌ పోదరుగి నేన్‌ 
వల్లె ఉన్‌ కట్టురైగల్‌ SF ఉన్‌ వాయ్‌ అరిదుమ్‌ 
SOENT నీన్‌గళే నానే తాన్‌ ఆయిడుగ 
og నీపోదాయ్‌ ఉనక్కు ఎన్న వేరు égap 
ఎల్లోరుమ్‌ పోన్‌దారో? పోన్‌దార్‌ పోన్‌దు ఎళ్లిక్కాళ్‌ 
Sq SCE మా(ట్రారై Ieg అళిక్క 
SEP మాయనైప్పాడు ఏల్‌ ఓర్‌ ఎంపావాయ్‌ 


15. Elle! ilankiliye! innam urangudiyo? 
Cillenru alaiyenmin nangaimir! podarkinren 
Vallai yun katturaikal pande yun vayaridum, 
Vallirkal ningale nane tan ayiduka, 
Ollai ni poday unakkenna verudaiyai? 
Ellarum pondaro? Pondar pondu ennikkol, 
Vallanai konranai marrarai marralikka 


Vallanai, mayanaip padu el or empavay. 
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15. — eréGe! glermélefiGui Qarb e miS Gur 
Advi simpCuar Mer mmie»sibi: Guirs(mleirGmem 
Aden 9 e si (Dengacdr Lie GL. e e eur ఆభ] క్రి 
adie Pisa erent sme ING 
goma శ్‌ Giiremüi Dense creat Geum) ౬౪౬౪౬ 
roari GuimibssmGgm? Gurbsrt Guimbg rara derar 
aiderenent Glamesmmenem ormer DIAH ANGE 
UDOM OUMA UA gre eet eruiLimeumu 


ere)Ge) - erenGer ?, Aang - e.e»npujbuLig; arvana - 
srorgHugral; s (De»gser - 4. O& 505 
&(DprüGlampadr; POMO - ౬౬౦4, &&ályib; Gani crear 
౬౧౬6౬ - Gam ria Cauma Bang, adaraer - 
(Guvur Siw rigi) du urmau; wrhmrt - 
erdiflsdr ; wig 355 adana sss. 


15. "Hey, tiny parrot, yet asleep;"' 

"Don’t shriek, girls! I have come" 

"Thou are adept in essays, 
Erelong thy tongue we know" 

"You are eloquent or let myself be;" 
"Lo! Would’st thou move out soon? 

What’s that special in thee?" "Have all come?" 
"Have come, count thou apprehensive" 
We will sing the Elusive 
Who had crush’d the tusker mighty massive 


And shatter' d hostile; listen and consider, our damsel. 
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16. నాయగనాయ్‌ IS xj కోపనుడైయ 


కోయిల్‌ Says ! కొడితోన్రుమ్‌ తోరణ 

Pond కాప్పానే | మణిక్కదవమ్‌ ew తిరువాయ్‌ 
ఆయర్‌ సిరు మియరోముక్కు, అరైపరై 

మాయన్‌ మణి వళ్లిన్‌ నెన్నలే వాయ్‌ 3595 
తూయోమాయ్‌ వన్‌దోమ్‌ తుయిల్‌ ఎళప్పాడువాన్‌ 

వాయాల్‌ మున్నమ్‌ మున్నమ్‌ మాట్ర్రాదే అమ్మా! నీ 
నేయ నిలైక్కదవమ్‌ నీక్కు ఏల్‌ ఓర్‌ ఎంపావాయ్‌ 


16. Nayakanay ninra Nandagopanudaiya 
Koyil kappane ! Kodit tonrum torana 
Vayil kappane ! Manik kadavam tal tiravay, 
Ayar cirumiyaromukku, arai parai 
Mayan mani vannan nennale vay nerndan, 
Tuyomay vandom tuyil elap paduvan, 
Vayal munnam munnam marradey amma! Ni 


Neya nilaik kadavam nikku el or empavay. 
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16. srwésernw farm pha Caruge iw 

Game eruunGen! Qar Goreng Garya 

arid srULMGAN inewflássenb grar Apart 
ur émusiuiGgmap&(s, AUD 

DTUGT ow urr AGa eumul GBT 
SIGUMDMU eubCarb gw cripu ౮౯౮౫౯6? 

arura qperemb aperemb wrhmrGs abor É 
Gpu Amas sgab 66 ge gi eribumeimii 


pruss - UIs కియా; Gariri - eflarmugiub 
SremuuGwb; Genere - Gaon: -siepue»p - Qar (pub 
UMP; euriiGmpiaredr - aréGé Qasr ()moédlpren, 
(péremb pmb DICE - aper ysi ugi&srGs; 
Gpu Hews &5$enb - euruSipui uod (e»exribaidrer 
EHNA; 


16. Thou guarding the temple of Nandagopala - 

Who is supreme of our clan; 

Guard of entrance with flag staff ostensive 
And festoon suspended across; 

Open latch of jewel-studded door; 
The Elusive, gem colour' d had plan; 

Vouched yesternight Ayarpadi lass, the drum to knock; 
We've come immaculate to pray arouse; 
Thou shalt not postpone and pronounce 
Open the lovely, befit door at once: 


Listen and consider our damsel. 


అంబరమే ed సోరే అరంజొయ్యుమ్‌ 


ఎంపెరుమాన్‌ నవ్షగోపాలా! ఎళున్లిరాయ్‌ 
కొంబనార్‌క్కు Jer) SAS కులవిళక్కే! 

ఎంపెరుమాట్టి యసోదాయ్‌! అరివురాయ్‌ 
అంబరమ్‌ ఊడు అరుత్తు LOA ఉలగళన్న 

ఉంబర్‌ కోమానే! ఉరంగాదు ఎళున్దిరాయ్‌ 
సెంపార్‌ svo Dyers బలదేవా 

ఉంబియుమ్‌ నీయుమ్‌ ఉరంగేల్‌ ఓర్‌ ఎంపావాయ్‌ 


Ambarame tannire corey aranceyyum, 
Emberuman Nandagopala! elundiray! 
Kombanark-kellam kolunde ! Kula vilakke ! 
Emberumatti Yacoday! arivuray, 

Ambaram udarutt ongi ulagalanda, 
Umbar komane ! urangadu elundiray, 
Cembor kalaladic celva! Baladeva! 


Umbiyum niyum urangel or empavay. 
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17. 


17. 


౨౨౬ graft GarGm smepolewiuyid 
eribGlu(gumes BHSCErUTON THAW 
Glambuemmrés erebemb GarpbGg $e clase 
eribGlu(mumU iy. uGsrgmui -eiflemmu 
ADUSD MA Ay g QUE Lasmi 
e but GarorGen! apmarg Tyr 
GlebGurh apwé Qrdr ౧ల(త్రల! 
౨184112 fyb ommGad i eribumeumi 


ADUTW - HVL, AETUD; smbGswuw - grew 
Qrùyb; eripere - THEA Tora, seri; 
Qarbuy amrit - uiar Gureémp QUATE D; 
QarqpbGs - gjefirGumérp MSs Sipg 9 drereiGar, 
Ahlen - e eris) er(peumu ఆం? - «sre Aaah; 
bui - Gaat; apò - awawi; DIDI - sw; 


Attire, water and food thou donate 
Our patron Nandagopala arise! 
Sprout of a creeping plant! Light of our clan! 
Our patroness Yasoda, get enlighten’ d! 
Grown piercing the cosmos, Thou had meted this earth. 
King of Angels! Thou shalt arise! 
Shed Thy sleep, drowse no more, 
Baladeva wealthy! Thy foot bright adorn' d 
By gold anklet of a victor, 
Junior and thyself our benefactor 


Discard drowsing! Arise and consider our damsel. 
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18. é% మద SARS ఓడాద తోళ్‌ వలియన్‌ 
SS గోపాలన్‌ మరుమగళే! నప్పిన్నాయ్‌ 
KAS కమళుమ్‌ కుళలీ! కడై తిరవాయ్‌ 
వనెంన్లుమ్‌ SY అశైత్తనకాణే! మాదవి 
S36 మేల్‌ పల్కాల్‌ కుయిల్‌ ఇనన్లళ్‌ కూవిన కాణ్‌ 
SPE విరలి | ఉన్‌ మైతునన్‌ పేర్‌ పాడ 
DPSS కైయాల్‌ సీరార్‌ SEDOH 
Si తిరవాయ్‌ SAY ఏల్‌ ఓర్‌ ఎంపావాయ్‌ 


18. Undu mada kalirran odada tol valiyan 
Nanda gopalan marumagale ! Nappinnay! 
Gandham kamalum kulali! kadai tiravay, 
Vandu engum koli alaittana kan! madhavip 
Pandal mel palkal kuyil inangal kuvina kan, 
Pandarvirali! un maittunan per pada, 
Cendamaraik kaiyal cirar valai olippa 


Vandutiravay makilndu el or empavay. 
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18. 26g wg salima Lrg Garat eucbluie 
mibgGarume»eir wEHwsGer! sUN aan 
SSD swb Eph sent Apari 
eus Gam AMPS ETTI treu 
uga God uésmé ge Qarisi mallar aei 
ubsmt Ape! ec mugger Gur UM 
Gsibamue»ngé& enauime) Erri cuerGurdiuu 


abg Apari odp ig geo gi eribuireumu 


opg WS safipper - బత soeben Auge AAAA 
Lapi WiIr@atenu OULU; UTOD 
Gurmenpeudr; apb - uomi; orga uie - 
6GS55HE Gary upped; wediesuu Garguupsa: 
uésmrà - ue gM; UBS yard - upeosu 
ufus mé MUSNA 2 e». UGI. 


18. Oh! Daughter-in-law of Nandagopala- 
Who hath a shoulder mighty, never a fleer 
A valiant tusker emitting vigour; atop jasmine arcade 
Again ‘n’ again flock of larks had cooed; 
Nappinnai! Thy hair perfume fragrant, door thou 
open! 
Cock come around, hath crowed with rigour; 
Thou art asleep, ball agrip, as we sing thy groom; 
Come along! Throw open delight'd, 
To clang thy bangle bright, 
In pinky lotus hand a sight; 
Listen and consider our damsel. 
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19. కుత్తు వెళక్కెరియ క్కోట్టుక్కాల్‌ కట్టిల్‌ మేల్‌ 
DZS Sow సయనత్తిన్‌ మేలేరి 
S") woh పూంగుళల్‌ నప్పిన్నై కొంగైమేల్‌ 
వైత్తుక్కిడవ్ల మలర్‌ మార్చావాయ్‌ Bardo 
మైత్తడంగ్‌ కళ్లినాయ్‌ నీయున్‌ మణాళనై 
ఎత్తనై పోదుమ్‌ తుయిల్‌ ఎళఒట్టాయ్‌ కాణ్‌ 
ఎత్తనై యేలుమ్‌ పిరివా(టు కిల్లెయార్‌ 
తత్తువమ్‌ అ(న్రు తగవు ఏల్‌ ఓర్‌ ఎంపావాయ్‌ 


19. Kuttu vilakku eriyak kottukkal kattil mel, 
Mettenra panca cayanattin meleri, 
Kottalar punkulal Nappinnai kongai mel, 
Vaittuk kidanda malar marba! vay tiravay, 
Maittadankanninay! ni yun manalanai, 
Ettanai podum tuyilela ottay kan, 
Ettanaiyelum pirivarra killayal, 


Tattuvam anru takavu el or empavay. 
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19. 


19. 


Gg MersGanwus 68గ౬(తతగాలు Sg ఆటలు 
CODES uers sucrsset GoGo 
Osngg Bot GHEp® BUWANA GarmensGued 
majak AGS wot wrrum cum Apari 
Mo LÉ sarawa Hujest wocwrmenenest 
Tp Gurgb gud erip LTU Sre 
er&seneGuigiib Auri dawan UNG 
Sub HSMM SHAQ) ed Qt GTIDUMGUMUI 
Gs Amkg - flew eSler&g; Car_Qéara - తగరు; 
LIGhS FUG - PHF Galuga Aare. Uses 
(aan, AGEs. arse, pg. Gi A) 
Qermens - wisi; wet - nomsQurgés eSlarewrer 
mosi - ow F wu; ggb - daku; e eeu; 


pe»Lpenm, geb; 20 AMDI; ue; adlenw; 
Ggsueb; OsAAuuew; 


Kudos to Thee! Settl'd on a cot ivory foot' d 
Soft silk cotton mattress with quality quintet 
In glimmering light of a metal lamp and 
Inclined on the bosom of Nappinnai 
Having flowerful locks bunch of blossoms bloom'd; 
Thy chest a flower bed, open Thy mouth this instant; 
Thy eye graced with 
Eye-liner black, a charm; 
Let whatsoev'r time, wouldn't arouse thy groom; 
Nor howsoev'r endure a moment's separation this norm 


Is neither reality nor befitting, consider our damsel 


4 TIRUPPAVAI 
20. ముప్పత్తు మూవర్‌ అమరర్‌క్కు మున్‌ సెన్రు 
కప్పమ్‌ తవిర్‌క్కుమ్‌ కలియే! తుయిలెళాయ్‌ 
సెప్పముడైయాయ్‌, తిరలుడైయాయ్‌ సెట్ర్రార్‌క్కు 
వెప్పమ్‌ కొడుక్కుమ్‌ విమలా! తుయిలెళాయ్‌ 
సెప్పున్నమెన్‌ములై సెవ్వాయ్‌ సిరుమరుంగుల్‌ 
నప్పిన్నై నన్లాయ్‌! తిరువే! తుయిలెళాయ్‌ 
ఉక్కముమ్‌ తటాళియుమ్‌ OS మణాళనై 
ఇప్పోదే ఎమ్మై నీరాట్టుఏల్‌ ఓర్‌ ఎంపావాయ్‌ 


20. Muppattu muvar amararkku mun cenru, 
Kappam tavirkkum kaliye ! tuyil elay, 
Ceppam udayay! tiral udaiyay; cerrarkku 
Veppan kodukkum vimala! tuyil elay, 
Ceppanna menmulai cevvay cirumarungul 
Nappinnai nangai tiruve tuyil elay 
Ukkamum tattolium tandu un manalanai, 


Ippodey emmai nirattu el or empavay. 
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20. iugi yai SIWITHEH aper Asem 

Suu seré aeui guIlGeiwrw 

Geuuqpearcurui, dmgienL umul Gamme 
Gun AsrAGb lower! gdp i 

(౧౯౦౦౮౪౯, Goerqpae Ariari Ayo Éd 
pinima pheri! ఖ(గ్రథెయి! guiGleouprus 

e syi Ss GL meflujb Sgi Drm 
QuGurGs chew rre To gt cour 


Quuss అలు? - pUNKHH HWSGary; SHLD - తత; 
669 - uyy; s&dlujdrereigr; aeree; Qspprit 
UME; Gern - 60, sb; Goon - uflass 
wraad; Qatya - Qureaasib Cure; 
Qurab Gumemp, AeUyséSG_wCuranp; WGUG® - 
LEED; ౬.౬౧6 uss; Mar; e &si - Quwat 
eng enoremr BAN; Fu Gamo Simuh BAD; 
gms; Gm SMM; THA: $e»e; sU Qu ref - 
BOT GOUT (Tl. ; 


20. Move ahead of thirtythree celestial beings, 
Thou forestall tremor; vanguard, Mighty; awake! 
Righteous, energetic, immaculate, would persecute 
Arrogance and subjugate, Thou shalt awake! 
Nappinnai damsel! With breast a /a copper, soft; 
Rosy cheeks and tiny waist. Lakshmi! Thou shalt awake! 
Present us Thy groom, 
Fan circular and optics; 
And bathe us right now we derelicts 
In His ocean compassion Thou mediatrix, 


Listen and consider, our damsel. 
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2(& కలంగళ్‌ ఎదిర్‌పాగి మీదలిప్ప 

SERS పాల్‌ సారియుమ్‌ వళ్ళల్‌ పెరుమ్‌ పసుక్కళ్‌ 
ఆ[ట్రప్పుడైత్తాన్‌ మగనే! అరివురాయ్‌ 

ఊక్కముడైయాయ్‌! పెరియాయ్‌ ఉలగినిల్‌ 
తో(ట్టమాయ్‌ ని(న్రసుడరే! తుయిలెళాయ్‌ 

ILZE ఉనక్కు వలితాలైన్దు ఉన్‌ వాసర్‌కణ్‌ 
ఆ(టాదు dd ఉన్‌ అడి పణియు మాపోలే 

పోట్రియామ్‌ వన్లోమ్‌ ung ఏల్‌ ఓర్‌ ఎంపావాయ్‌ 


Erra kalangal edir pongi midalippa, 

Marrade pal coriyum vallal perum pasukkal 
Arrap padaittan makane! arivuray, 

Urram udaiyay! Periyay! Ulakinil 
Torramay ninra cudare! tuyil elay, 

Marrar unakku valitolaind un vacarkan, 
Arradu vandun adi paniyuma pole, 


Porriyam vandom pukalndu el or empavay. 
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21. gip swisi erdum balu 
wmbmrGs ure Gerfluio cucrara Gumi. Usséaer 
BOO uHrssren weGerl -eiflajmmi 
saim ym uim Qufurw e adane 
Ggmpmumui Bem eL Gg! giusGleoipmii 
wmm e ew&(S eucblGlameneubg| e.c eurem 
MIE eua) e cir Sig UaeflujorGuTGe 
607౧౬౯ eubGgmb Yabihgi ge qt erburmeumi 


THO - gogi&Garérg, emi; by siafluu - GoGo 
enu; orbporg - (ex eS mg; aon - ig dura; 
eSiGssipra; esrb - Sereno; eA; ౯౧|| - Aac, 
Lie»&euradr, YOTA - shwuom; తఠతితతగాయిలు; 


21. In vessels receptile filled to brim, grand donor cows 
Issue incessant flow of milk to counter flow; 
Oh! Son of Nandagopala! Owner of such immense; 
Get enlighten'd! Thou resolute, magnanimous, 
Remain pre-eminent on this earth, 
A beacon resplend aglow; 
We have come lauding and hailing: 
Forlorn, sans energy, and assiduous; 
As would foes, at Thy gate unanimous, 
Have gather’d to surrender to Thy foot glorious, 


Arise! Listen and consider, our damsel. 


48 


22. 


22. 


అంకణ్‌ మాజ్ఞాలత్తు అరసర్‌ అభిమాన 
భంగమాయ్‌ వన్లునిన్‌ పళ్ళిక్కట్టిర్‌ కీళే 

సంగమరుప్పార్‌ పోల్‌ 3x తలైప్పెయ్‌దోమ్‌ 
కింగిని వాయ్‌ *jex$ తామరైప్పూప్పొాలే 


సెంగణ్‌ సిరుస్సిరిలే ఎమ్మేల్‌ విళియావో 


తింగళుమ్‌ ఆదిత్యనుమ్‌ DALE పోల్‌ 
అంకణ్‌ ఇరండుంకొండు ఎంగళ్‌ మేల్‌ నోక్కుదియేల్‌ 
ఎంగళ్‌ మేల్‌ సాబమ్‌ ఇళిన్సు ఏల్‌ ఓర్‌ ఎంపావాయ్‌ 


Anganma jnalattu arasar, abhimana 
Bhangamay vandu nin pallik kattir kile 

Cangham iruppar pol vandu talaip peydom, 
Kinkini vayc ceyda tamaraip puppole, 

Cengan ciruc ciridey emmel viliyavo 
Tingalum adittiyanum elundarpol 

Angan irandun kondu engal mel nokkudiyel, 


Engal mel capam ilindu el or empavay. 
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22. 


22. 


HÈS LOT (్రగలుఖైత్ర ATEK Goren 
UBSwWT cubs! AA Lierefl& తటషల్లి త 3 
Si GUNGULIMI Gur cubs) SMOUGUUGS MD 
damba ure ews stromi YUGUNMNGA 
Asis Amë AAGE crbGwe lumban 
BE A Aub erqgberoGume 
DÈSA AraAra ris God CoréGAGued 
risd Goa srub (Quplbsi g« gi GTDUMGUMU 
ab - apu; wr - Qufu; groggésar - yuguerar: 
Aora uusipTd) - ASET Goosgy: Sud; 
ysm f&él; erusib - ay, Apan®, బలల 


qTuGsrb - AAG; dard - తయగకులుత, grub - 
HSS, amsi, Lir; AA g - wengi, Ag; 


Beneath Thy beside have we gather’ d 

As kings on this large handsome earth 
Would crowd around, sans ego; 

Wouldst Thou glance at us, with Thy 
Eye, a la ankle trinket, lotus blooming, 

Sun and moon awake at a time in mirth! 
If Thou glimpse with eyes two beautiful, 

By little and little on us tarnish'd 

Sin and curse shall vanish 


From we the girls vanquish'd; 


Listen and consider, our damsel. 
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23. _ మారిమలై S»ogó మళ్లోక్కిడన్సు ఉరంకుమ్‌ 

సీరియ సింగమ్‌ అరివుట్రు త్తీవిలిత్తు 
వేరి మీ యిర్‌ పాంగ ఎప్పాడుమ్‌ $6: ఉదరి 

మూరి IDES, ముళంగి ప్పరప్పట్టు 
పోదురుమా పోలే నపూవైప్పు SERES 

కోయిల్‌ dso ఇంగ్యనే పోన్దరుళి, కోప్పుడైయ 
సీరియ సింగాసనత్తిలిరున్లు arog 

కారియమ్‌ ఆరాయ్‌న్లు అరుళ్‌ ఏర్‌ ఓర్‌ ఎంపావాయ్‌ 


23. Marimalai mulainjil mannik kidandu urangum 
Ciriya cingam arivurrut tivilittu 
Veri mayir ponga eppadum perndu udari 
Muri nimirndu mulangip purappattu 
Podaruma pole ni puvaip puvanna! un 
Koyil ninru ingane pondaruli, koppudaiya 
Ciriya cingacanattirundu, yam vanda 


Kariyam araynd-arul el or empavay. 
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23. 


25: 


Lorene ymp DEMANG Ass) e msi 
flu Asi shahms Sets 
Geufl wnuStiriiGluimis curb Gurbs gM 
అగి Auta pipi dlu youuu 
6.1౯5667 GumrGe É Yana purer e e 
Gari farm Quasar Gurisa, Gariya u 
flu AwsrsasH m g. umb eng 
srub .sygmuibg Ai ged gi GTDUMGUMUI 
ufi - ompi తగాలయలు; గ్రలుఖైల్రత్‌ - GVE; DAGA - 
QurGsh; (GuwLAurA) wvu: si se; Gaf - 
GLA; Quri - rha: Adij eTuUuT@w - riw 
UE5pD; Guis - piss: AmI g: pf - sbSgurs; 
Gurg wor GumGe - agaugs GurGe; gouy లాలా! 


- arumby, Guremp Pami e crataGen; Garmin, - APG: 
Gaua@ouurg; 


As would a fierce lion in a mountain den 

Stay along in winter, lie asleep gang with, 
Enlighten’d, open eye, emit fire, mane erect 

Stretch in all direction; Oh! Bilberry-hued; 
Thou shalt roar! Start with a bang, 

This ward move from Thy temple forthwith, 
Settle on carved out throne exquisite, 

We have come unto Thee to woo; 

Ponder over our requisite; 

Bestow grace, the desire implicit 


Listen and consider, our damsel. 


24. 


24. 


exo ఇవ్వులగమ్‌ అళన్హాయ్‌ VRI 

సెన్రంగు త్తెన్నిలంగై సెట్ర్రాయ్‌ తిరల్‌పోట్రై 
SPS స్పృగడముదైత్తాయ్‌ పుగళ్‌ 2563 

కను కుణిలా వెరిన్హాయ్‌ Sod పో(ట్టి 
కు(న్రుకుడైయా వెడుత్తాయ్‌ గుణమ్‌ పోటి 

వెన్రుషై కెడుక్కుమ్‌ నిన్‌కైయిల్‌ వేల్‌పో(ట్టి 
ఎగై(న్రున్‌ సేవగమే ఏత్తిప్పరై కొళ్‌వాన్‌ 

ఇ(నుయామ్‌ వన్సోమ్‌ ఇరంగు ఏల్‌ ఓర్‌ ఎంపావాయ్‌ 


Anru ivvulagam alanday adi porn, 
Cenruangut tennilangai cerray tiral porri, 
Ponrac cakatam udaittay pukal porri, 
Kanru kunila verinday kalal porri, 
Kunru kudaiyay eduttay gunam porri, 
Venru pakai kedukkum nin kaiyil vel porri 
Enrenrun cevakame yerrip parai kolvan 


Inru yam vandom irangu el or empavay. 
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24. 


24. 


Asi Quynh ambar mg Guimmrbl 
Ceanags Ogres Asmi Hoe Gurnm 
Guretmés ss. qpe»s&smu ys Gurih 
541m Gelert Qaisar spe Gummi 
Gam qe» um GauGhsgru Ged Gurl 
Quim ums GaHhagw Harmaa Gad Gurih 
eremGmemmies Gees Guo gs ump Canrcreuren 
(Qemmiuimib eub Gsmib (Syr oo git coburn 
Age Baruna - Apiu Quimsa; AsHdgicra Geoiena; 
Gehor - Agquisgsrw; 9 Pssru; Qurem - sc (95 
Gawwywury; Mm Auiduy; FL - FG; sHLTHT ST; 
Gaari - TASU; తథ suya agsevraqar; 
Aerts auigelw sidhatan; Gseimib - యిటట; Ser 


eS; glues sisig; b Gmeuco; TAA - nsi: 
LiT; Sid - STO; sro, Bue. 


All-hail, Thy foot meted this earth thence; 

All-hail, Thy energy went thither, conquered Lanka South: 
All-hail, Thy glory kick’d the wheel to ruins; 

All-hail, Thy foot the calf, as a throw-stick toss'd; 
All-hail, Thy generosity held the hillock an umbrella, 

All-hail, Thy spike won and shatter’d hostile uncouth 
And so on singing Thy bravery, 

Revering Thy laurel factual 

To obtain the desire auspicious 


Have come thi. day, we ambitious 


Yield, listen and consider our damsel. 


25.  w08 మగనాయ్‌ 5j ఓర్‌ ఇరవిల్‌ 


ఒరుత్తి వుగనాయ్‌ ఒళిత్తువళర 
తరిక్కిలాన్‌ ఆగిత్తాన్‌ Bor నినైత్త 
SHB ప్పిళైప్పిత్తు క్కంజన్‌ Sons 
నెరుప్పెన్న AS నెడుమాలే ఉన్నై 
అరుత్తిత్తు వన్లోమ్‌ పరై తరుదియాకిల్‌ 
BOSH సెల్వముమ్‌ సేవగమువు యామ్‌పాడి 
వరుత్తముమ్‌ JEK HASA ఏల్‌ ఓర్‌ ఎంపావాయ్‌ 


25. Orutti maknayp pirandu, or iravil 
Orutti makanay olittu valara, 
Tarikkilan akit tan tingu ninainda, 
Karuttaip pilaippittuk kanjan vayirril, 
Neruppenna ninra nedu male , unnai 
Aruttittu vandom parai tarudi yakil, 


Tiruttakka celvamum cevakamum yam padi, 


Varuttamum timdu makilndu el or empavay. 
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25. móð wee Goss ert refe 
ఆట్‌ inserui gases euam 
sfl&élc mem yA sri Br lees 
&($&e»gU GenrpudIlsgyes seri udha 
GAppuauamar form APANGA irma 
aHa eubGgrib అగ surid 
Amsis Ges epi Gseisqpib wmbumt. 
eum&spi Siig odpis reb gi butami 
POA - ec Quengnég (Cad): GSH - DANANG 
Quergns@ (608౭౯68) pfl&éicmrdr - Qurgi&s; shee 
OLTE; 5H - SWC, 5054; HHSHSH - 
urga. sisik; Wijana Gsug; AG SSS - 


Agr u yd; SOULE; Wagu Gabry; Gaseisib 
- Sfluw; SAU Geb, glues Glue; GHGmad: 


25. Bom a son to some woman and the same night 
Brought up a son concealed by some other 
Thou had foiled the intent of Kanchan, 
The intolerant harbouring animosity; and had 
Stood upon his stomach a fire, inspir’d terror. 
Oh! Hillock Tall, Divinity! 
We have come unto Thee 06660162; 
To solicit wealth which patroness would covet, 
If Thou wouldst grant us the desire 


We would sing Thy bravery, ridding grief entire 


And be delight'd, listen and consider our damsel 


26. 


26. 


మాలే! IESE మార్గళి నీరాడువాన్‌ 


వేలైయార్‌ సెయ్‌వనకళ్‌ వేండువన కేట్టియేల్‌ 
a గ్రీలత్తెయెల్లామ్‌ నడుంగ మురల్‌వన 
పాలన్న వణ్ణత్తున్‌ పాంచ జన్యమే 
పోల్‌వన సంగంగళ్‌ పోయ్‌ప్పాడు ఉదైయనవే 
సాలప్పెరుమ్‌ పరైయే Sočo ARING 
కోల విళక్కే Saab విదానమే 
ఆలిన్‌ ఇలైయాయ్‌ అరుళ్‌ ఏల్‌ ఓర్‌ ఎంపావాయ్‌ 


Male! Manivanna! Margali niraduvan 
Melaiyar ceyvankal vendu vana kettiyel, 
Jnalattai yellam nadunga muralvana, 
Palanna vannatun Panca canniyame 
Polvana cangangal poyppadu udaiyanave, 
Calap perum paraiye pallandu icaippare, 
Kola vilakke, kodiye vitaname, 


Alin ilaiyay! arul el or empavay. 
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296. wiGe! wawan ume Prr Aure 
Gomauri GUGAT Gak GaU iy ఆటలు 
(5me»e»g uie eomib BOOKS (Pricu 
LINE URNS UTE Festool ui GL 
Guram ssis Gumürium(p e e». uerGei 
FTOUGUHD ue»mGui uieemer(o QeeuurGy 
Gare efleréGs Garg Gui lgrarGo 
Bole (S)epeou mu! (fh gH it crbumeurw. 
wr - QyrsHomb; BMsFUU_ FSFSSQUCT;, MSY; Wenn: 
Gosb; SITES; WWSEGUCuET; FOONU; QVE eir; 
BOF, ౨౯౫౫ల; STOD: SWAY How: wer Sya; 
arom: Quflucuer; QHATA; 
wexfleuewrexrr - orga Curam eugmemperereicr; 
eve gii exei; 


ÉByr(Beurem - SorG@ashars;, GMUUHNHTSH; Gueneuimir - 
qperGermiaer; GuflGumrasr; Grisi; Qsweenser - 
Qrupa: Gau Amua: rwa - sudi B; 
gés; FASAS - SHEED; Curuurg - usip. 
Aulus más; Apuy eimi; stw - ise; 
Garw - apu; wisa; Asrab - Que SLLGC 
foosat: yA Amuru - oop Mauve Armu 
arw Geucrersshla onmdlwcier: 


26. Oh!’ Amorous! Emerald-hued! 


If Thou wouldst lend an ear 

To our requisites for Margali bath a la elders observed; 
Thou shalt grant us huge conches, milky white 

When trumpet'd shall bring 
The entire earth to shudder severe, 

Much alike Thy Panchajanya; grand vast drum, the choir, 
Ornamental lamp, canopy, and flag to hoist: 
Lavish out gift galore to gloat, 
Thou reposed in a banyan leaf afloat 


Be benevolent, listen and consider, our damsel. 
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27 


27. 


TIRUPPAVAI 

కూడారై Sega VEN DFES తన్నై 

ప్పాడిప్పరై S'ododi 5o పెరు సమ్మానమ్‌ 
నాడు పుగళుమ్‌ పరిసినాల్‌ నన్రాగ 

సూడగమే తోళ్‌ వఖైయే తోడే సెవిప్పూవే 
పాడగమే ఎ[న్రనైయ పల్కలనుమ్‌ యామ్‌ అణివోమ్‌ 

eg ఉడుప్పోమ్‌ అదన్‌ x) పార్ఫోరు 
మూడనెయ్‌ పెయ్‌దు ముళంగై వళివార 

కూడియిరున్లు కుళిర్‌న్లు ఏల్‌ ఓర్‌ ఎంపావాయ్‌ 


Kudarai vellum cir Govinda! un tannaip 

Padip parai kondu yam peru cammananm, 
Nadu pugalum paricinal nanraka, 

Cudakame tol valaiye tode cevippuve, 
Padakame Yenranaiya pal kalanum yam anivom, 

Adai yuduppom adan pinne par coru, 
Muda ney peydu mulangai valivara, 


Kudiyirundu kulirndu el or empavay. 
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27. mnra Gawean fig Gameülbsm e em serene 
Urq Lie] Gerang urb Quy FDoraTwD 
BIO) ysb Lifl&lesmeb: Hermits 
@LsGuo Gamer IMG GerGL. 6౭0 Gai 
UTL&Gw rammar Udsmand wird -s(eti Gai 
mL e (DUiGuimib sig eres umb Garmm 
ape. Glow Gigi apipmiens perp 
mq Up (eefltibgi ood gf eribuimeumu. 
SLM - pban M_UeMurscueny; erdiflaenen: 
AGorssene; s. irc Gu mu eremp Qilur; 
sured - ufs, gwyb urdu; flee; d sib - 
e»s&S Superb; muma: Ggrértue»er - cums; 62/0 - 
తటటురు; Geary, - ior Le; site yaguib; Limes - 
SYSS Quod; UMBEL HD; imr cums sme ఆ||; 


euipeurg - euflujbumw; enflbsi eu; Sag. - mm 
ere Geor(mib PAMTI Sala; 


27. Theunconjunctive Thou conquer, Oh! Govinda glorious! 

Praying Thee we acquire our desire; 

Shall we spell out the prize we aspire? 
Fabulous gift praiseworthy by the country; 

Bracelet, shoulder-ring, ear-stud, floral, anklet, 
And several such we enjewel our body entire, 

Would enrobe and follow through 
Cooked milk-nce delicious, 
Steeped in ghee poured off copious 
Which flows down the elbow, Thou amorous! 


Entranced would remain conjunct, consider our damsel 
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28.  sógró పిన్‌సెన్రు కానమ్‌ IY 66^» 
అరివొన్రుమ్‌ RES ఆయ్‌క్కులత్తు ఉన్‌దన్నై 
ప్పిరవి పెరున్తనై పుణ్ణియమ్‌ యామ్‌ ఉదైయోమ్‌ 
SBS Sond ఇల్లాద AIP, ఉన్‌ తన్నోడు 
ఉరవేల్‌ నమక్కు got 20H, ఒళియాదు 
అరియాద 39 MF*So అన్ఫినాల్‌ ఉన్తమై 
స్పెరుపేర్‌ అఖైత్తనవుమ్‌ సీరి అరుళాదే 
ఇరైవా! నీతారాయ్‌ పరై ఏల్‌ ఓర్‌ ఎంపావాయ్‌ 


28. Karavaikal pin cenru kanam cernd-unbom, 
Arivonrum illada aykkulattu, untannaip 
Piravi perundanai punniyam yam udaiyom, 
Kuraivonrum illada Govinda! un tannodu 
Uravel namak kingu olikka oliyadu, 
Ariyada pillaikalom anbinal, untannaic 
Ciruper alaittanavum ciri yarulade, 


Jraiva! ni taray parai el or empavay. 
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28. 


28. 


&me»eisdr GenGeern arab Garibay e er Gumi 
ANGereaiMd Moors LLU GVE epg 
Amel Gumbsenen yarab wird 2 e». Guimib 
Gandearennbd goers Gemelli, e grand 
e pad pog RHE els culum 
aura VetroneraGarmd e 2 eeepc 
AmGut amp smb M Spann 


Qapar! $ rymu UMM gre gi eribumeimu 


ENOUGH - UES; amem - 419; Ler శ్రియ? ఉగ 
omGam - reggie e me, Garay; gag UPET; 
Bose Qi loa gury - Limb, riamb $&s 
Quorg, AmGur - Adu ౧౮4౯౯6; 


Milk-cows we would follow, reach the wood and eat; 
Amongst tnbe pastoral, sans any intellect, Thou’rt born 
This the only virtue we own; our acquaintance is a bond; 
The intimacy hither, could never be torn; 
Oh! Govinda! Deficient in nothing! 
We girls ignorant and forlom 
Addressed Thee in unbecoming names; 
Let Thou not hiss! Lo! Master! 
Bless us, we in ardour 
Bestow on us our desire, 


Listen and consider, our damsel 
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29. సిట్రంజ్బిరు కాలే SWB) VOW ఉన్‌ 
పా(్ర్రామరై అడియే పో(ట్టుమ్‌ Pood కేళాయ్‌! 
పెట్టమ్‌ మెయ్‌త్తు degan కులత్తిల్‌ 5645» సీ 
(BSE ఎంగళై క్కొళ్ళామల్‌ పోగాదు 
AB DS కొళ్‌వాన్‌ అ(న్రుకాణ్‌ Romi 
ఎ(ట్రైక్కుమ్‌ ఏళేళ్‌ పిరవిక్కుమ్‌ ES దన్నోడు 
ఉ[ట్లోమే యావోయ్‌ ఉనక్కేనాయ్‌ ed) వోమ్‌ 
oss కాముంగళ్‌ మాటు ఏల్‌ ఓర్‌ ఎంపావాయ్‌ 


29.  Cirran cirukale vandu unnaic cevittu, un 
Porramarai adiye porrum porul kelay 
Perram meyttu unnum kulattil pirandu, ni 
Kurreval engalaik kollamal pokadu 
Irraip parai kolvan anru kan Govinda; 
Erraikkum elel piravikkum un tannodu 
Urromeyavom unakke nam atceyvom 


Marrai nam kamangal marruel or empavay 
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29. Sone Am 6౯౮౦౧ abgcnonené Grig ౬౯ 
Qumpmmueng «eig Gui Gurbmb Qura Geen! 
Guppi ఆత్ర irb Gafà ngs $ 
GoGnad THEME Asner Gurang 
Adamt usm Carcrare sien తథా Garahan! 
erbenm&(&b gGipip UnalléGw ign 6౯౯౮ 
౬౨౧౮౧60 urGamb mGs mm a GewGeumb 
Lem Hid rohs OTHM ged gi eribuimeumui 
Apme,AmarGa - Gurpg Ayagnge Asb parama; 
Qura - arraio; Lied riun, Gumi - 
uUs&sdr, &meneusdr, GOGO - £5 LiesfleSlen 
(౧౮౯44; gumai Gau; Qoam - (erm: uem 
Glamdreumdr si mm - ue»me»uü Guomg& Geamrereusb 
WL Owe; ve seroragas DGD SiO gi Curis 
IG ugi ADV; THD - eremi; sracpatat 
ADD; ౬౧౮౦1౯6౦ - epa e e», uieureGar; 
Be GewiGambd - su e». Gama GlauiGaimb; arosi - 
యణ ౮ ; 


29.  Erelong dawn we have come unto Thee, to entreat- 
All-hail, Thy foot lotus golden; 
Thou shouldst hearken our motive! 
Born in a tribe to graze the pastoral and eat 
Thou shalt not let go our menial service depriv’d. 
Lo! Govinda! This day not the drum along is gotten! 
Forever seven and seven more births 
Related to Thy bond will we be near; 
Only unto Thee, we serve sincere 
Converse our passions to vanish: 


Listen and consider, our damsel 


64 TIRUPPAVAI 
6] 


30. వంగక్కడల్‌ SBS మాదవనై క్కేసవనై 
తింగళ్‌ తిరుముగత్తు స్ఫేయిఖైయార్‌ సెన్రు spar 
అంగు అప్పరై కొండ e అణిపుదువై 
ప్రైంగమల త్తణ్‌తెరియల్‌ పట్టుర్‌పిరాన్‌ కోదైసాన్న 
సంగత్తమిళ్‌ మాలై ముప్పుదుము తప్పామే 
ఇంగు ఇప్పురిసు ég25 ఈరి రండు మాల్‌ వరైతోళ్‌ 
సెంగణ్‌ తిరుముగత్తు స్పెల్వత్తిరుమాలాల్‌ 


ఎంగుమ్‌ తిరువరుళ్‌ పెట్టు ఇన్సురువర్‌ ఎంపావాయ్‌ 


30. Vangak kadal kadainda Madavanaik Kecavanai 
Tingal tirumukattuc ceyilaiyar cenru irainji, 
Angu apparai konda arrai, ani puduvaip 
Painkamalat tanteriyal Battar Piran Kodai conna 
Cangat Tamil malai muppadum tappame 
Ingu ipparicu uraippar irirandu mal varaittol , 
Cengan tirumukattuc celvat Tirumalal, 


Engum tiruvarul perru inburuvar empavay. 
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30. awai SLO smiS orsaimers Gruma 
disa AmpssgHé Geudlenipuimt Arim Qamer 
AAG ౨౮౧౪) ASAT ADMD ANUMAN 
OUnGSoOS seruis) ULUK Apret Garms 0౭౯౯౯ 
FHSS SUP oreo గ(్రలంక్రుట guurGwo 
(ie PULUNG ౬౪౦౬౯? rrr word cups Carer 
Gama Hape Glace ఖ(గ్రయగాలగారు 
THD dhahat Quy Qenymeur eriumeimi 
GUS - SLILIG; enw; e CSFD: 5550: Pu, 
Qaia, (Gener, SEEPS; bam - afew; 
Qpe»menui; eugeompenm; AURA - Sipflu 
ubeg snm; sardshued - GaflthHs wme»eenui 
LLU; FÈS - FUSOS, QHUGS: SaL Ling 
AMUAEEGw; MATENG - BG, DOUT - wenceosenemu 
గల 2 ate; 
30. Face ala gracious moon, the precious jewell'd, 
Entreating thence had obtained the desire 
From Madhava Kesava who churned the ocean wavy, 
Whoever reminisces this legacy in thirty Tamil hymns 
In commune, hither, in this manner without fail; 
A lyrical wreath of Godai -Her sire 
Bhattar Piran of Anipuduvai, decorated with fine 
lotus ‘n’ glory crown’d: 
Shall beget the blessings of Wealthy Tirumal 
Whose arm quadruplet, alike a mountain tall, 


Eye bright aglow, with face gracious on call. 


And shall remain delight’d, be wherev’r our damsel 
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Hymns 4 and 5 which are given below were sung by 
Veda Piran Bhatter (12th Century A.D.) 


కోదై పిరంద Gab; గోవిందన్‌ వాళుమూర్‌ 


సోది మణిమాడమ్‌ తోండ్రుమూర్‌; నీదియాల్‌ 
నల్ల ప్పత్తర్‌ వాళుమూర్‌ నాన్‌ మరైగళ్‌ ఓదుమూర్‌ 
28 పుత్తూర్‌ వేదక్కోనూర్‌ 

బాదగంగళ్‌ తీర్కుమ్‌ పరమనది కాట్టుమ్‌ 
వేదమనైత్తుక్కుమ్‌ విత్తాగుమ్‌ - కోదై తమిళ్‌ 


= అయిందుమ్‌, ఐదుమ్‌ అరియాద మానిడరై 


వైయమ్‌ సువుప్పుదుమ్‌ Soe. 

Kodai piranda vur Govindan valumur 
Codi manimadam tonrumur, nidiyal 
Nallabattar valumur nan maraikal odumur 


Villiputtur vedak konur. 


Batakangal tirkkum Paraman adi kattum 
Vedam anaittukkum vittakum-Kodai Tamil 
Ai yaindum aindum ariyada manidarai 


Valyam cumappadum vambu. 
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4. Garms pbs oat; Garbai eumpeprr 
Garð waor ib Gameirmiepir; Aum 
HOO usi arapi mmesr wapsi ggep 
AdAS Gags Gargi 


5. UNGGAH STEGW Upworlg am (Dub 


4 : 1 


Gas agi esrb - Carms sup 
e»enuibg sog aurs orad ఆ 


v» 


MAUD &uUDUILISID మల. 


4. The town where Godai was born where Govindan lives, 


N54 €) 


=> 
-— 


\ 


Where gem bedecked palace appears 


= eo 
= 


Where good devotees live adhered deep 


\ 
E EN 


ay To equitous life; chanted are the four vedas; 


That town is Villiputhur Vedakkone’s town. 


వ. 4 oo o-s 
SS SS rr am 
r 
4 


శ 
=— 
He 
— 


5.  (Tiruppavai) 
p Shall terminate the atrocities; 


Guide us to the foot of the Supremo; 


- ఆ a 4. 
= 
- 


Is a seed for the entire Vedas; 


: E 

gê 
- 
— వానో 


It is annoyance, the earth to bear with 


aes 
an 
—- 


Human folk not acquainted with 


" Godai Tamil - five into five plus five. 


a emo ms 


TIRUPPAVA I 


THE SYSTEM OF TRANSLITERATION FOLLOWED 


2 udG Taps mid xcir 
e 060 short Gl515.60 
అ... a Sh etie a 
Gg... i B, - uen. 1 
B ...... u DT ....... u 
E anaa e GE, ....... e 
p 0 థి ...... 0 
ణ్ల...... al; gan......au 


GwouiGuiipigiéssir Conscnants 


ముఖే Hard, Glover Soft; GQent_uGenth Medial; 


త్‌ k, kh, g, gh T n TN y 

& c, ch, j, jh (65 n ir r 

L. t, th, d, dh eder n 0 ...... | 

& t, th, d, dh |; em n ఇ....... V 

LI p, ph, b, bh To m UD eeu l 

th r 67] n cir | 
s S S ks tr jn 
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Ta 


A 


PRONUNCIATION GUIDE 


Andal = Andal; Margali = Margali; Ayarpadi = Ayarpadi; Narayana = 
Narayana ; Nandagoapala = Nandagopala; Yasoda = Yasoda; Gita = Gita; 
Vedas =Vedas; Peria Vachan Pillai = Peria Vachan Pillai; Puranic = 
Puranik; Srimat Bhagavatham = Srimat Bhagavatam; Katyayane = 
Katyayane; Gokulam = Gokulam; Yamuna = Yamuna; Tolkappium = 
Tolkappium; Narrinai = Narrinai; lynkurunuru = Iynkurunuru; Nanool = 
Nannul; Paripadal = Paripadal; Neeradal = Niradal; Manmatha = 
Manmatha; Parai = Parai; El = El; or = or; Empavai = Empavai; Upeyam 
= Upeyam; Prapyam = Prapyam; Upayam = Upayam; Prabhagam = 
Prabhagham; Thiruvai moli = Tiruvai moli; Nammalwar = Nammalwar; 
Arjuna = Arjuna; Sri Rama = Sri Rama ; Ayodhya = Ayodhya; Acharya = 
Acharya; Bhagwan = Bhagwan; Sesha Bhootha = Sesha Bhutha; Jnanam 
= Janam; Ashtakshara = Ashtaksara; Adikari = Adikari; Katyayani = 
Katyayani; Sangraham = Sangraham; Swaroopajnana = Swarupa Jnana; 
Swamitva = Swamitva; Vatsalya = Vatsalya; 


Yoga nidra Yoga nidra; Sita = Sita; Ashoka vana = Asoka vana; Dhyana 
sloka = Dhyana sloka; Gopthruthva Varnanam = Gopthruthva Varnanam; 
Karpanyam = Karpanyam; Jiva = Jiva; Tiruppavai = Tiruppavai B 
Aru = Áru; Anugolya Sangalpam = Anugulya Sangalpam; 

Karpanyam = Karpanyam; Kheram Bothini = Ksiram Bothini: 
Prathikola Varjanam = Prathikulya Varjanam; 

Para Samarpanam = Para Samarpanam; Shadanga = Shadanga; 


Avatar = Avatar; Vamana = Vamana; Brahmin = Brahmin; Mahabali = 


Mahabali; Akash = Akas; Tirukkural = Tirukkural; Tejas = Teas 
Padmanabha = Padmanabha; Panchajanya = Panchajanya; 

Tiruvalluvar = Tiruvalluvar; Vishistadvaita = Visistadvaita: 
Tirupparkadal = Tirupparkadal; Sarnga = Sarngya; Kuran — Kuran: 
Yamuna = Yamuna; Damodara = Damodara; Mathura = Mathura; 


Vishwamitra = Viswamitra; Nonbu = Nonbu; Vibhishana = Vibhishana: 
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Jayadrada = Jayadrada, Bhisma = Bhisma, Sri Vaigundam = Sri 
Vaigundam, Kanchi = Kanchi; Sri Rangam = Sri Rangam; Udipi = Udipi; 
Guruvayur = Guruvayur, Kasi = Kasi; Prayag = Prayag; Thiruvaiyaru = 
Tiruvaiyaru; Tambiraparani = Tambiraparani; Tirunelveli = Tirunelveli; 

Kaveri = Kaveri (Kaviri) Tungabadra = Tungabadhra; Godavari = 
Godavari; Anushtana = Anustana; Vairagya = Vairagya; Bhaskara = 
Bhaskara; Purushartham = Purusartham; 

Sadhana = Sadhana; Paramakash = Paramakash; Perialwar = Perialwar, 
Mangalasasanam = Mangalasasanam; Pallandu = Pallandu; 

Putana = Putana; Samsara nava maknanam = Samsara nava maknanam: 


Thwa supama sayuja sakaya = Twa suparna sayuja sakaya; Pranavam = 


Pranavam, 


Moorthy = Murty; Kesava = Késava; Ramanuja = Ramanuja: 
Atkondavilli= Atkonda Villi; Tejas = Tejas; Kulasekara= Kulasekara: Pey 
= Pey; Nammalwar = Nammalwar, Thiruppan = Tiruppan. 


Manvathi Smuriti = Manvati Smiriti; Sn Devi Mangalam = Sri Devi 
Mangalam, 


Satvic = Satwic; Sarvantharyami = Sarvantaryami; Muhurtham = 
Muhurtam, Kesi = Kesi, Chanuran = Chanuran, Satagopan = Satagopan: 
Maha Bharatha = Mahabharatha; Ganesa = Ganesa: Vyasa = Vyasa; 
Nalayirappadi = Nalayirappadi, Vedanta Desika = Vedanta Desika; 
Dipena = Dipena; Anushtana Purthi = Anushtana Purthi; Thirumalisai = 
Tirumalisai; Siva Vakkiar = Siva Vakkiar, Bhakthi Sarar = Bhakthi Sarar. 
Mukuntha = Mukunta; Elaya Perumal = Elaya Perumal, Kainkaryam = 


Kainkaryam; Upaya Adya Vasaya Nishtai = Upaya Adhya Vasaya Nistai- 
Jnana Dipena bhaswata = Jnana dipena bhaswata, Vairagya = Vairagya; 


Ainanam = Ajnanam; Anushtana Purthi = Anushtana Purthi; Thirukkudandai 


= Tirukkudandhai; Kumbakonam = Kumbakonam, Kumbakarna = 
Kumbakarna, Sadhana = Sadhana. 
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10. 


11. 


12. 


13. 


14. 


Tulasi = Tulasi; 
Sadhya = Sadhya; Sita = Sita; Valmiki = Valmiki, Brahmajnani = 
Brahmajnani, Purana = Purana, Maitreya = Maitreya; Devendra 


Devendra, Tamoguna = Tamoguna; Rajo Guna = Rajoguna; Vasudeva 
Sarvam = Vasudeva Sarvam; Vaishna Vagresaran = Vaishna vagresaran, 


Peyalwar = Peyalwar. 


Moovaayirappadi = Muvayirappadi; Adideva = Adideva; Dosham = 
Dosham: Alavandar = Alavandar, Ramanuja = Ramanuja; Desikar = 
Desikar, Vidya = Vidya; Bhoothath = Bhutat; 

Lanka = Lanka; Tirukanna Mangaiyandan = Tirukkanna Mangaiandan; 
Alagia Manavala Perumal Nayanar = Algia Manavala Perumal Nayanar, 
Kainkaryam = Kainkaryam, Pasuram = Pasuram; Thenkurugoor = Tenkurugur, 
Deha = Deha; Danda Karanya = Danda Karanya; Jatayu = Jatayu, 

Vibhishana = Vibhishana; Hanuman = Hanuman; Thiruvekka = Tiruvekka; 
Mrigandu = Mrigandu, Tirukkanden = Tirukkanden, Sarvu = Samu; 
Namakkenrum = Namakkenrum; 

Bhagasura = Bhagasura, Emperuman = Emperuman; Arakkan = Arakkan; 


Kalakshepam = Kalakshepam, Upanasam = Upanyasam; Thondar 
Adippodi = Tondar Adippodi; Archana = Archana; Deva Devi = Deva 


Devi; Ranganatha = Ranganatha; Mareechan = Marichan; Podu = Podu; 
Ungal = Ungal; Unnudaya = Unnudaya; Ahankara = Ahankara; 
Mamakaram = Mamakaram; Sangiduvan = Sangiduvan, Satvika = 
Satvika. Tamasar = Tamasar, Embar = Embar, Suranai = Suranai; Samsar 
= Samsar, Tirumangai = Tirumangai, Moolamantra = Mila mantra: 
Anushtana = Anustana; Vidyasthan = Vidyasthan; Tiruppan = Tiruppan; 
Sanyasi = Sanyast, 


Chola = Chola 


Mal = Mal; Chintamani = Cintamani; Pranava = Pranava; Shesathva = 


Sésatva: Bhogya = Bhogya; Parathanthra = Paratantra: Nampillai 


Nampillai; Pundareeka = Pundarika: Soorpanagai = Surpanagai. 
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17. 


18. 


19. 


20. 


21. 


22. 


23. 


24 


25 
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Baladeva = Baladeva, Tharagam = Taragam, Poshagam = Poshagam: 
Leela = Lila; 

Nappinnai = Nappinnai; Odatha = Odada, Odudhal = Odudal: 
Kalitran = Kalirran; Athulai = Atulai; Nirhethuka = Nirhētuka; 
Janakatmajayai = Janakatmajayai; Sastras = Sastras; Kakasura = 
Kakasura; Sugreva=Sugriva, Sitamachritya = Sitamachritya; Tejaswee 
= Tejaswi, Duto = Duto, Ramasya = Ramasya; Daso = Daso; 
Khosalaendrasya = Kosalendrasya; Soorpanagai = Surpanagai; Ravana = 
Ravana; Thadagai = Tadagai; Subhahoo = Subhahu; Mareecha= Maricha; 
Vali = Vali, Kadivar = Kadivar, Theeyavinaigal = Thiyavinaigal: Vadivar 
= Vadivar; Madhavanare = Madavanare; Tenamarum = Tenamarum: 
Poomel = Pumel; Thiru = Tiru, Emperumanar = Emperumanar, Neela 
Devi; Nila Devi; Ksherapathi = Kshira pati; Varaha Avatar = Varaha 
Avatar, Muhurta = Muhurta. Janaka = Janaka; 

Guna Ratna = Guna Ratna; Parasara = Parasara; Chetana = Chetana - 
Panchaga = Panchaka; Swaroopa = Swarupa; Virodhi = Virodhi; Pinnai : 
Pinnai; Raksha = Raksa; 

Aditya = Aditya; Rudra - Rudra; Vasu - Vasu; Antharyami = Antharyami: 
Devatha = Devata; Parathantharyam, Paratantaryam. 

Paradeenatvam = Paradinatvam; Etra = Erra, Adheenan = Adhinan; 
Shoham = Shoham; Dasoham = Dasoham, Sanathana = Sanathana; గ్‌ 


Jiva = Jiva, Vatsalya = Vatsalya; Vasana = Vasana, Vaasam = Vasam: 
Sannithi = Sanniti; Saranyan = Saranyan; Taitreya = Taitreya; 


Vedantam = Vedantam, Purusothama = Purusottama; Chandogya = 


Chandogya; Sarveswara = Sarveswara, Maitraya neeya = Maitraya niya; 
Sakatasura = Sakatasura;, Vyapagam = Vyapagam; 


Vatsasura = Vatsasura, Kapithasura = Kapitasura; Govardhana = 
Govardhana, Thhen = Thhen, Nethi = Neti, Paramatman = Paramatman: 
Chandogya = Chandogya. SAI = SAI, Baba = Baba: Vahini = Vahini- 


Upayalingath) Karanam = Upavalingati Karanam, 


Devaki Devaki, Vasudeva Vasudeva: Kamsan = Kamsan. Kanchan = 
Kanchan Sevagam — Sevagam. Tirutthakka  Tinittakka. Pramanam 
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26. 


27. 


28. 


29. 


30. 


Pramanam; Veda Neethi = Veda Niti, Manthro = Mantro; Matha = 
Mata; Pitha = Pita; Gayathri = Gayatri; Ananda = Ananda; Mama 
Maya Durathyayaa = Mama Maya Duratyaya; Anugraha = Anugraha; 
Maya = Maya; Jnana Ananda Swaroopa = Jnana Ananda Swarupa; 


Kali = Kali; Shresta = Sresta; Maha = Maha; Moksham = Moksham. 


Pralaya = Pralaya; Vata Patra Sayin = Vata Patra Sayin; Maal = Mal, 
Vyamohum = Vyamohum; Ksheera Annam = Kshira Annam; 
Koodar - Kudar, Govinda = Govinda; Thiru = Tiru; Valuthi =Valuti; Valanadu 
= Valanadu; Dasar = Dasar, Adishesa = Adisesa; Sloka = Sloka; Sareeram = 
Sariram; Archiradi = Archiradi; Vraja = Vraja, Kalam = Kalam; Alankar = 
Alankar, Paramatma = Paramatma; 

Sadhana Anushtanam = Sadana Anustanam; Pancharatram = 
Pancharatram; Upaya Bhoothan = Upaya Bhuthan; Mahatma = Mahatma; 
Vakya = Vakya; 

Pandiar = Paridiar, Vivaranam = Vivaranam, Virodhi Swaroopa = Virodi 
Swarupa, Artha Panchagam = Artha Panchagam; Prapyasya Brahmano 
Roopam=Prapyasya Brahmano Rupam, Varaha = Varaha; Keerthan=Kirthan: 
Piran = Piran; Anipuduvai = Anipuduvai; Sri Villiputhur = Sri villiputtur, 
Thirumal = Tirumal, Vangak = Vangak; Kamadhenu = Kamadenu; 
Karpaga = Karpaga, Patram = Patram, Hiranya Kesa = Hiranya Kesa; 
Poorva Kantartha - Purva Kantartha; Srimate Narayana ya B Sri mate 
Narayanaya; Vangam = Vangam; Swapadesa = Swapadesa; 


& 
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Immortal Epic of Andal 

Dr. K. Venkatasubramanian, M.A., B.L., B.T., Ph.D., 
Former Vice-Chancellor, 

Pondicherry Central University, 

Member : Tamil Nadu State, Advisory Board on Education 
Address : 2, Judge Jumbulingam Road, 
Mylapore, Madras - 600 004. 


Sristuti (Sanskrit Verses) by 

Sri Vedanta Desika (1268-1369 A.D.) 
Translated by 

Sri M.K. Srinivasan, President 

Sri Vedanta Desika Research Centre, 
40, Sannidi Street, 

Villivakkam, 

Madras - 600 049. 


The Centre is translating the Sanskrit verses of Sri Vedanta 
Desika into English, and ten other Indian languages, with 
commentaries. Only five of the ten verses of Sristuti are 
given here. 


Andal Dreams of Her wedding with the Lord 

Dr. Krishna Srinivas, Litl. D. 

Founder President and Editor in Chief, World Poetry Society 

Intercontinental, Indira Gandhi Award Winner for Poetry (1994) l 

Address : 118, Raja Street, 

Dr. Seethapathi Nagar, Velacheri, 

Madras - 600 042. 
Dr. Krishna Srinivas has translated Tamil Vedas (4000 
lyrics) by twelve Apostles of Lord Vishnu into English. 
“Andal Dreams of Her wedding with Lord” isa part of 
Nachiyar Tirumozhi (Hymns 502 to 646.) Dr Krishna 
Srinivas is the author of a number of poetical works 
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including religion and religious Founders. Tamil Vedas, are 
only part of his multifarious lyrical work. 


Chanting the name of God (Nama Smarana) 

Swami Chidbhavananda 

Address : Ramakrishna Tapovanam 

Tirupparaithurai, 

Trichy dist. - 639 115. 
Dharma Chakram Oct -91 (Page 297-298). A Tamil 
Monthly published by Ramakrishna Tapovanam. The fifty - 
year old institution runs residential colleges and schools 
for boys and girls, ashrams and periodic Antharyogams 
(spiritual retreats) at Tirupparaiturai, Salem, Tiruvedagam, 
Tirunelveli and all important Towns in Tamil Nadu. - 
President Srimath Swami Nithyananda. 


Guru (Acharya) guides us to surrender to God 

Excerpts from “Christ and Krishna the Path of Pure Devotion”. 
By His Divine Grace Keertanaananda, 

Swami Bakthipaada, 

New Brindavan Community, 

Hare Krishna Ridge, 

Moundsville, West Virginia - 26041. (U.S.A.) 

Swami Bakthipaada is the first American disciple of Swami 
Prabhupada, the Fouuder Acharya of International Society of 
Krishna Consiousness (ISKCON). ; 


Sadguru Ramanuja Sri Andal and Parabhakthi 
Sri G. Ranga Rao, LAS. 

Principal Commissioner and 

Commissioner for Revenue Administration, 


Ezhilagam, Res : H-71, 15th Main Road 
Chepauk, Anna Nagar West, 


Madras - 6000 005. Madras - 600 040 
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Visishtadvaita — Some Aspects 
Justice M. Srinivasan 

High Court, Madras 

Res : 10, Ramaswamy Street, 
Madras - 600 017. 


Andal's Voice of Consecration 
Dr. Prema Nandakumar, Pb.D., 
Mudal Tirumaligai, 

91, South Chitrai Street, 

Sri Rangam, 

Trichy - 620 006. 


An eminent critic, has translated in English, Subramanya 


Bharathiyar's songs and other works. An authority on 
Modern Indian Literature. 


Gayathri Mantra and its Meanings 

Sri P.P. Arya 

Author of "Love of Sai" (pages 145 and 145) 
Superintending Engineer, Address : 313, Sector 7 
Panchkula 

Pin - 134 109. Haryana. 


Vedas & Nalayira Divya Prabandam 

Sri S. Krishnaswamy Iyengar 

‘Sudarshan’ 

Editor : Sri Vaishnava Sudarshana (Tamil monthly), 
Address : 3-B, Puthur Agraharam, 

Trichy - 620 017. 


Tiruppavai and Bhagwat Gita 
Dr K.A. Manavalan, M.A., Pb.D., 
Professor of Sanskrit, 

Tiruppavai Exponent, 

Address : 21, South Mada Street, 
Triplicane, Madras - 600 005. 


ERRATA 


Word 

that 

Saranga 
12th century 
l 
TIRUPPAVAI 
maindanai 
Kulattnil 
Vilakkai 
pilatyum 
kalakkaliyak 
elundu 

ke ttilaryo 
Kette 
yeluppiro 
tan 

Nudi 

cercu 

ilan 

irah gi 

Panit 
arakkanai 
cangiduvan 
urangudiyo 
podarkinrén 
marrarat 


arancevyum 


Correction 
than 

Samga 

15th century 
1 
TIRUPPAVAI 
maindanait, 
kulattinil 
Vilakkait 
pilaiyum 
kalakkaliyak 
elundu 

ké ttilaiyo 
Kette 
yeluppiro 
tan 

mudi 

ceruc 

ilan 

irangi 

Panit 
arakkanaik 
cangiduvan 
urangudivo 
podarukinrén 
marraral 


araneevvum 
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oo 


(2 


kolunde! 
vilakke ! 
arivuray 
udarutt 
ulagalanda 


elundiray, 
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